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ReRGOKAD 


back from the dead 


‘S, 


vel 28 new edition of Flowmotion 
whi atrery to public opinion isn't a 
thi x the past.Please note the new 


con. :t address. pana 
Aud so from that onto some of the news 
vat has happened during our (nearly) two 
full years of inactivity. 


The most obvious development at this end. is® 


that this particular issue -is being” 
published from the U.S.A jointly with the 
Zamizdat Trede Journal,to whom I express my 
+hanks because without them this might have 
taken another year before surfacing.Whether 
this particular amalgamation will continue 


for future issues is uncertain - just one of 


wany possibilities - but there will most 
certainly be other issues of Flowmotion in 
one form or another as long as the demand 
remains (hopefully with more frequent 


KONSTRUKTIVITS "VOLUME 1" 
"VOLUM= 2" 
@ "The Last Moments of 1923" 
METAMORPHOSIS "Conception 32" 
NOCTUPNAL EMISSIONS "Live In Rome" 
PAUL NAGLE "The Citadel" 


NEW ADDRESS 39 SUCARWBLL fOAD, ZHmDs Ls6 206 


FLOWMOTION - MAIL ORDER PRODUCTS 
LE METAMORPHOSIS “Great Babel Gives Birth" (<3. 50) 
LP ULV Pg? 
12" U.V 2eP 
7" U.V PPP "Anyone For.Me"/"Hands To Me". (21.50) 


PATER BECKER 


OWSex FANNI 1ULTI 
(030 cassette and booklet) 


All prices include postage for U.K only. 


Add EUROPE RES. 

cassettes 50p 21,00 
ip é« 12" 70D £2.90 
7" single 30p 21.00 


Cheques/po's etc to M.Dobson 


{publication).One way you could help is to 
'@rop me a line and make yourself and your ) 
:views known personally ~ there's no need to ri 
include an SAE or reply coupon in omer wo 
recieve a reply though if you feel you can 
afford it then it'll be accepted gratefully. 

On the music front my tastes,like many 
‘other peoples i'm sure,have changed somewhat 
-since issue 5.It's not so much that I don't 
jliké what we covered inthe past, because I 
do, but more that there doesn't m to de 
enough music: that's actually challenging 4s 
opposed to imitating.Not that some of the 
'snitations aren't good,just that it isn't 
enough and so some of our future consen~ 
might seem that bit commercial (UV Pop for 
example) when compared to Whitehouse e+ al 
put I feel a lot more challenging.And so 
that said on with the shoW.s... 4 


(24.00) 
(22.95) 


"No Songs Tomorrow" 
“Anyone For Me" + 4 tracks 


"There And Back Again” 
“Train Io The Coast" 


fe Tell" 


(£4.34) 


“Time 


Jigs 


Why bother about order, procession and 
perspectives? 

A ghost of Hula'a past - Hula the house, 
that is,where they cohabite@ with an 
obsessive if not malevolent spirit. 

"It usec to enjoy going into the kids 
bedroom and just staring." 

The scream that starts the ‘Murmur’, 

what is this ghost? 

"Ghost rattle is more about a ghost town, 
places like here and the north east.it's 
just that there's a bit of a stir as 
people are finally realising what's 
happening, they've woken up to what's 
going on,and are starting to kick back 
against it." 

In the town the walls are invisible asa 
ghost."Are we invisible?" Hula ask,and 
Daddy Freud replies (before renouncing) 
that to think oneself invisible is a 
symptom of paranoia. 

"I think it's good to be paranoid, 
especially if you're trying to be 
creative. 

"It can be another source of energy, like 
all sources of energy it depends how you 
manipulate or even if you can manipulate 
it," 

Hula create their narration of sorts with 
@ destruction of vocal/lyrical continuity. 
"It comes down to what people expect. You 
can imitate along certain lines and then 
leave people to fill in the geps because 
it's a common currency. hat leaves you 
free to go off and do something else. fhe 
listeners mind is mmning along the lines 
of what they've already heard, 

“With a track like ‘Invisible’ I think ell 
that needed to be said was said in two 
lines. : , 

"& lot of the lyrics are just bits of 
ereffiti on the walls, 

"In the case of 'Fever Car' greffiti as 
seen from a trensit van." 

The description of 'Fever Car’ as "too 
frenzied" makes you wonder what the right 
amount of frenzy is.Certainly Hula's 
restlessness can be disturbing as well as 
awakening. 

- "One thing that we did,especially on ‘Cut 

- From Inside',was that we decided to edit 
everything together so closely that there 
were nc relaxation points." 

-In N.M.E's 'Murmur' review predictability 
was the adjective of the hour. 

“Once you've found out what sort of field 
the group's working in it's difficult to 
say that anything you do isn't predictable. 
“For example,Foetus' 'Hole' album has a lot 
of different shades on the canvas of the 
album but the whole thing has a total sound 
which in a way is predictable." 
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AULA 


The review cited Skidoo Among the list of 
predictable influences. : 

"when I first heard 23 Skidoo I thought i: 
wes dead like some of the stuff we were 
doing.It was just that we were doing 
similar things at the same time. They got 
the exposure because they were London 
based." 

Ina different time and place,early 
seventies Germany,are Can whose polyrhythn 
ic base lives on in Hula. 

e are densely rhythmic, but what probably 
sets us apart from the mainstream is that 
we just work against the rhythm rather 
than trying to lock into it. ~ 
“Rhythms just hazpen.I forget most of 
them.It's a good job a loz of them geez 
down on tape, 

“We all work on the zhyt 


put 


S as a team so 


it's like all of us fighting aga each 
other, j 
"It's also a ritual in the sense of 
physically exorcising yourself," 

4nd rhythm as dance... 

"It's a shame that dance music fal! ina 
very strict criterion of certain ¢ eset 
would be good for the market to waxe UD. 


“There's no reason why we shouldn't wor! 
in that area, but whit we do on tor 
it surreal dance as Opposed +o dis 
funk.” 

“anti-pop sounitrecks for unmade Videos" - 
"Sunday Times'.And Hula's music as a filn 
in itself. 

the music is approached in a 
would approach a visual piece of work. ots 
of different scenarios edited toget, Y 
with Hula film and music are never far 
apart, (Ferforming at the CIMA (Contemporary 
Images and Music) festival in Grenada ani 
a sinilar festival in Bordeaux), 

"Films are a way of providing another 
sonsory output, 

"A lot of what is there on film is fairly 
random which is good because it produces 
another element which doesn't necessarily 
have to tie in with the music, 

"we don't want a tovally smooth package 
that you can take in perfectly. That's 
getting toward what Pink Floyd do which is 
pedemtic,formularized and patronizing, | 
"It doesn't leave room to move @round or | 
experiment in." 

What does this room look like? FADES our 
40 END : "Not thinking too sharply today" 
over @ host of voices, 

C. R.Jevons 85,- 


co or 


Way vhat you 


Final Image is a fairly new organisation 
arrising from the debris of the now 
defunct GEL magazine,a limited edition 
megazine that included material renging 
from tbody piercing to Leslie Crowther+ 
It is now one of the more interesting of 
the British experimental record and 
cassette labels setting very high standards 
from the outset. This article will deal | 
mainly with two of their artists,Son of 
Sam and O Yuki Conjugate but will also look 
briefly at the rest of their catalogue. 


“VIDEO 

FIC 1 “Beyond Entertainment" = Various 

VHE PAL E60 212 ine p&p (LK) 

The first Final Image compilation video,and 
as such there are obviously many things 
that could be done to improve it.The 
overell quality is fine and it is with some 
of the individual pieces that the problem 
lies.Nevertheless there are some very good 
things in evidence - UV Pop, Jom Fazzini, 
391 etc. 


FIC 4 "peripheral Vision" - Andrew Hulme 
VHS PAL E30 210 ine p&p (UK) 


A thirty minute video of abstract ambience 
by Andrew of O Yuki Conjugate,who were 
responsible for the best A Mission lp to 
date. 


FIC 5 "Channel X" - Various 

VHS PAL B60 £15 inc p&p (UK) 

A far more accomplished compilation than 
FIC 1, with more interesting and better 
crafted pieces by on the whole better known 
artists - UV Pop,O Yuki,C.T.I,Nocturnal 
Emissions,Son of Sam,DDAA etc.Will go 
nicely alongside the "Alchemy" video put out 
by Twin Vision. 


CASSETTES 
FIC 3 “Beyond Entertainment" ~ Various 


A C60 which is more than just an audio 
soundtreck for the video, in that the treck 
listing isn't the same - 0 Yuki,Possession, 
son of Sam,391,Tom Fazzini, the otherwise 
unavailable 'Be Yourself' from UV Pop and 
lots more.£2.50 ince p&p (UK). A 


NFl UV POP "Have I Got Something For You” 


Everybody should be aware of UV Pop by now 
and this is 60 minutes of material not 
available on record.30 minutes from a live 
recording for the VPRO redio show in Holla 
nd and 30 minutes of early demos/alterna+ive 
versions.Excellent stuff. 23.25 inc p&p (UK). 


FIC? O YUKI CONJUGATE "Scene In Mirege/ 
Soundtrecks". 


For those who missed out on the now deleted 
A-Mission lp here it is in cassette form with 
the added bonus of an extra 25 minutes. 
Melody,texture and rhythm bearing the motto 
"ambience is no excuse". 22,95 inc p&> (UK). 


REOQORD 
FMOO9 SON OF SAM "he Golden Age of Disco" 


The catalogue number may seem familiar and 
true enough this was to be released by 
Flowmotion until dwindling finances pur 2 
halt to that side of things.The tapes were 
handed over to Final Image who ed to keep 
the original catalogue number.A 45rpm mini- 
lp with over 30 minutes that combine ‘perfect 
beats and impure romance’ with politico - non 
~- idealism, Rhythm,melody and emotional’ 
insecurity.Shunning convention it stands alone 
amongst record recks filled with timidity, 
musical diarrhoea and pretense.This is 
hardcore ‘disco’. 23.25 inc p&p (UX) 


WHAT LURKS ON, 
ELM? 


¥ 


ti 


FORTHCOMING PROJECTS 


On the vinyl front - as well as further 
releases from Son of Sam = there's wha: looks 
set to be a series of album releases by John 
Avery of Hula the first of which will probably 
be out by the time you read this.Planned for 
release in the new year is a 12" single by 

O Yuki Conjugate.Details of these,and any 
orders for the other products,can be 

obtained from 


FINAL IMAGE 
P.O SOX Hel 
LEEDS 
Ls6 3RF 
ENGLAND 


~O  YUKI CONJUGAR 


With little in the way of identity, it may 
seem difficult to come to terms with G Yuki 
Conjugate, a group whose enigmatic approach 
could well get them labelled as Obscurist. 
They prefer to remain anonymous, letting their 
music stand or fall by itself - consequently 
there is great difficulty in getting any part- 
icular member to talk or pinning them dowm 
over quotes. Paradoxically, despite this coll- 
usion of characters and emphasis on the group 
as a whole, the ranks of O Yuki Conjugate are 
split with disagreement, They all have cons- 
tantly differing opinions, and its perhaps 
this that lends itself to the distinctive 
qualities of their music. 


The debut OYC record was an LP, decept— 
ively entitled 'Scene In Mirage', appearing 
ina small edition on a-mission records 
(NUMB 18:18), It combined instrumental pieces 
of a "rhythmic and acoustic ambience", though 
this is merely a loose description of a more 
complicated music, full of atmosphere and 
imagery with underlying elements of disquiet. 
There were two sides of differing music which 
were termed 'E' (derived from electronic 
sources) and '0' (from acoustic sources). Both 
though contained a similar feel with a relaxed 
hypnotic insistence, using repetition and 
sublety to keep the music flowing, giving 
freedom for greater interest in detail. 


With the deletion of the LP, OYC have 
decided to release it on cassette, complete 
with newer recordings aimed at being sound- 
tracks for forthcoming video pieces, The 
result, a C60 casstte simply called 'Scene 
In Mirage/Soundtracks' is now available 
on “inal Image. The concept of the differing 
E & 0 sides is still kept but new elements 
have been introduced into the music, showing 
amore versatile side to their nature, the " 
cassette also doubling as a comprehensive guide 
to CYC over the last two years. 


Video and film work also dominates the 
activities of O Yuki Conjugate, their music 
evocatively lending itself as instrumental 
soundtracks to a wide range and wealth of 
images. A complete video of the cassette is 
currently being finalised, although only 
available on VHS PAL system, The video work 
takes no standard form, the imagery flows, 
relying heavily upon texture, colour, distor- 
tion and rhythm rather than plot or miming. 
The result is sometimes jumpy though mostly 
relaxing to the eye and like the music, 
interestingly crafted and working on deeper 
levels. 


CUSRENT RECORDINGS AVAILABLE: 
'SCENE IN MIRAGE/SOUNDTRACKS' - C60 cass—- 
ette (FINAL IMAGE FIC 7) 


"SCENE IN MIRAGE' - 60 minute video 


A forthcoming 12" will also soon be avail- 
able on Final Image. Write for further 


information to: 


P.0.BOX HP 1 
LEEDS LS6 3RF 6 


ENGLAND. —— 
rr 


The latest recordings” 
mark a new era of CYC histor: 
and shows them applying a new 
approach to a new sound, one 
that at first listening seems 
to bear little relation to 
past work, They've taken the 
'g' side of previous and ad- 
vanced it to its logical 
conclusion, Taking the insis~ 
tence of the drum machine, 
they work around it music 
that io both danceable and 
listenable on various levels, 
Plute and synth lines carry 
the sound, lifting the list- 
ener in and out of the heavy 
rhythmic backing, the whole 
pulsating and seething with 
a life of its own. A very 
different period for CYC 
that sets in with their only 
comment: "Ambience is no 
excuse”. 


© Yuki Conjugate could 
be said to be a group with 
a difference. Tne; are not 
in fact a ‘band’ at all, 
rarely playing live and meet- 
ing only occasionally, thus 
avoiding the traps of routine 
and staleness most bands fall 
into, Also, they are not an 
“up-front” group in any con- 
ventional sense, shying away 
from having a front-person 
or any identifiable 
personality. 

Apart from this they have 
just one philosophy: 

"The only thing we agree 
on is that we all disagree." 


JOHN FRUM. 


SOK OF SAM AREN'T RICH AND FAMOUS (YET) 
;TH.UGH THEY'VE JUST RELEASED A 
POLISHED PIECE OF PIASTIC,"THE GOLDEN 
AGE OF DISCO" ON FINAL IMAGE RECORDS,A 
MINI ALBUM WITH ALL THE OONFIDENT 
ASSERTION OF CLASSIC SOAP OPERA. 


They're as crefty as a barrel-load of 
monkeys and at the moment are having a 
chimps tea party as a provisional seat 
of government for urban northern 
England around a yellow plastic table. 
An emptied bottle of Mezcal (where's 
the worm?) and bits of half chewed lime 
xind lay strewn about.The conversation 
is roughly what you'd expect at closing 
time.C.M Bishop (main mouth) takes up 
the slack; "As the new Minister for 
Culturel Leprosy i'd like to welcome 
you to the land of the Stunted Libido. 
This here is the Secretary of State for 
Crap Music.Go on give us a song!" 

The four group members - "it's not 
&@ group;I hate fucking groups"= Bishop, 
Razor Robbie,Samantha Harris,and Rob 
Stokes wobble uncertainly around the 
room but are steady on opinions.wWe find 
Ourselves getting through the basics at 
a rete of knots and then getting down 
to the basics again at floor level; 


Sam : "We all play everything and when 
it's done we do something else.It's as 
Simple as that.Next question." 


Your music - it sounds like Parliament 
in Sherman tanks,yet on record is e lot 
gentler in places,almost sentimental... 


Robbie ; "We decided to lay a few ghosts 
with this record.Make our futures 
<ogether on one &loun.iz's now 
euphemistically imown as the 'solo! 
album.Midge Ure ac Rambo,God helz usi" 


It casts its net very widely.I mean 
there's a lot of different szyles bound 
up in there.I think i+ scarts off as. 
€008 charzworthy stuff ané ends up 
totally crazed. 


Bishop ; “reorle have said vario sly 
that it sounds like Heaven 17, The vop 
Group, Colourbox, Test Department 
simrobbing Gristle,Madonna exc. esc. 
Basically,if you don't give she critics 
an easily digestible framework, then 
they won't find an appropriate pigeon 
hole for you.Maybe they just wanta 
formula group that'll hold their hands 
on @ dark and stormy night.” 


What about the nature of the packaging? 
It's quite ~ blatent (items on cervical 
cancer,murder,suicide,and jokey 4 
fabricated statistics all vie fora 
limited amount of sleeve space), 


"We're all left-right-leftists, quick 
quick slowists." 

“Sexual communists," 

"Habitual liars.Believe nothing!" 


Sam ; “Why shouldn't we refer to ali tha+? 
Who says it's not our business? Nos pop 
groups have no opinions,no interests and 
not & lot to say other than self 
indulgence.So it's left to bums like us 


to make the records with non coffee table 


cleeves.Sorry kids,we don"t care about 
the aesthetic quality of your bedrooms. 
Except in the broadest sense,heh,heh.” 


o why Son of Sam? The name might offend 


Hobbie ; "Why REO Speedwagon? what & 
bleeding stupid name!" 

Bishop ; "Most people are opting for the 
plandest names possible,because it's an 


produced commodity. The media created the 
Son of Sam legend,and in time the name 


hes become as acceptable on @ large scale 
as any other.It sounds reasonable, insipid 


and bland.we end up selling the scumbags 
their own faeces." Y 


rebel posturing is safe.The big lie- 
absorbs threates and domesticates them. 


who the fuck could be threatened by Billy 


Idol?" 


5till,you must have held someone in 
respect once.dho's your favourite 
revolutionary guerilla? 


Bishop + "Zou vant a list? We could have 


a street cred list and an ‘admitted-unde> 


the-influence' list.Numbers one and two. 
Number one? 


3am’; "Street cred? Pere Ubu and Guy 
Debord.” 


Number two? 
nobbie ; "Country and western, lommy Coop! 
»maybe opera for it's gross stupidity.” 


Bishop ; “Raoul Yaneigem.Or is that 

number one? As “inister for the next 
round of drinks I vote for Mr. George 
Clinton. 
lunatics 


Swkes 


"The Krey twins.Great taste in 


tous way of encouréging custom.Ask any 
ting man.It's the same with any mass 


Stokes ; "Rock n Roll is safe.Guitars and 


Most of the records I own are by 


: FRONT DS L'=SST 
13 Rue Verrier Lebel, 30000 Amiens, 
France. 


23 : 
222 nersir 61,5000 Koln 1,West Germany 


NORMAL 

er farl weigen Str 133, 5399 Sonn 1,4.G 
3 excellent sources of independent 
electronic/experimental records, 
cassettes and fanzines.Send a couple 
of reply coupons for catalogues. 


So what will the non-group of the future 
do in the future? 

Bishop : "We're making a 16mm film and a 
soundtrack to go with it.And a video about 
tatooing. Then we're doing a 12" - a versi 
on of the Gap Bands ‘Burn Rubber On Me’. 
And we should tour.Spain is very warm 
apparently." 


The golden age of Mezcal finishes with @ 
worm, but there's no chance of Son of Sam 
drying out just yet.#ith 40 23 yet 
unreleased songs to get through, they 
promise to bulldoze your sensibilities 
for some time +o come.Buy them and blame 
them.I like ‘em: 
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- Cindy Mao 


In Florwmotion + (many aens ago) there was 
rticle on the Come Organisation;the nor 
th London record company dedicated to 
releasing agonisingly controversial alouns 
of extreme electronics and publishing 
sadistic literature of a most repellent 
nature.In the recent issue of Interchange, 
william Bennett (come Organisation and 
Khitehouse mainman) was interviewed in 
length and spoke cut about the hypocresy of 
Rough frede who won't distribute their 
records and appealed that whitehouse are a 
libertarian group - "we expand the perimete 
rs of what you can do - i'm nota 
campaigner put I am strongly in favour of 
widening peoples freedoms when they can be 
pad...” "se.emy always outspoken beliefs as 
being against censorship in every form ani 
for all civil freedoms in generel." 

About three months after Flowmotion 4 I 
wes submitted an article headed "rower 
Blectronics In The U.K" by Philip Best, then 
of Consumer Electronics and later to join 
Whitehouse.For obvious reasons the article 
was never published (doubtless due to my 
hypocracy and my being an anti-libertarian. ) 
Anyway after reading the above mentioned 
issue of Interchange I have decided to 
print a few ste@tements made’ in that 
original article to throw a dit cf light 
on the 'civil freedoms' that whitehouse and 
certain of their flock are fighting for. 


"Come Organisation should not just be 
remembered for further expanding the 
voundaries of experimental music to 
previously uncontemplated limits, but for 
also inspiring a whole legion of young 
artists to reject the uninspired glam-rock 
cliches of disco bands such 4s Cabaret 
Voltaire,S.¥.K and the Nocturnal Emicsions 
and to create uncompromising new musical 
forms themselves." 

PHILI- BEST (Whitehouse) 

1/ The New Breed 

"It is so very easy to see our actions as 
sensationalist. They are not.They @re 
essentially brutalist." 

GARY MUNDY (Broken Flag/ex amleh) 
2/Campaign 

"we must increase the violence of our music 
to satisfy our ever increasing passions". 
KEVIN TOMKINS (wWhitehouse/ex Sutcliffe 
Jugend ) 

Sutcliffe Jugend openly admit a devotion to 
the Yorkshire Ripper,Peter Sutcliffe and 


have released through Come Organisation a 
mammoth ten cassette box with each side 


iTEHOUSE 


oy 


Marquis de Sade and unashamedly boas*+ that 
outside of music their ambition is to 
Ddecome mass slayers. 

"Kill women? It's the only way to treet 
then." 

KEVIN IOMKINS 

3/ Onslaught 

"we are concerned with the struggle 
against the unhealthy negroid influence in 
all popular music today". 

WILLIAM BENNE! (Come Org/whitehouse } 


If Sutcliffe Jugend's stance was an 
extremely sexist one then Ramleh's is 
essentially a racist one; their firs: 
release "21/5/62/82" was recoried exactly 
twenty years to the day after the 
execution by hanging of Nazi war criminal 
Adolf Eichmann, ‘lo Ramleh,Eichmann is a 
man to be admired. : 


To finisn i'11 just throw a few titles at 
you - try "Legalise Child Abuse", "Filthy 
Whores","Cock Dominant", "Free Peter 
SUtcliffe" all the work of Kevin Tomkins, 
or "Tit Fulp","Right To Kill","rro-Sexist", 
“Rapeday" all the work of william, Bennett. 
And so it's up to you readers to make up 
your own minds,after all rape and child 
abuse might also be your ideal of civil 
freedom.On the other hand contrary to the 
statement by Gary Mundy it might all just 
be sensationalism after all (making the 
News of the world seem intellectual) in 
which case if Whitehouse lp's can sell a 
thousand copies (mainly in America) I can 
only conclude tht their averege liszener 
must be all of thirteen (no insult to our 
younger readers intended) after all noone 
any older could be taken in by it,or could 
they? 


NOTS 

This article,despite it's title,isn't 
intende~ to put down exponents of what's 
commonly called power electronics either 
in the U.K or anywhere else in the world, 
Keep on creating your music,keep on 
forwarding your results for review but do 
forget the ideology of those who like io 
think of themselves as your mentors. 


"We have invented happiness,say the last Men,and ‘plink.” = 


We suffocate.Everywhere we look, the 
complacent face of the BANAL gepes 
back at us,radiating sweet reason 
and benign contempt.Fighting it is 
like clobbering endless cotton 
wool. Three hundred years of 
retionalism have neutered us.We 
bore ourselves. 


Against this,I advocate a technique 
of controlled insanity, Everyone 
imows where within their minds to 
find the germs of their own 
particular madness.You don't have 
to be psychic to know what 
delerium is.Try it;cultivete an 
obsession,or a fetish,in some 
disused corner of your mind,Accept 
that it may not always be possible 
to return to ‘normality' 
afterwards... 


All Magick is obsessive,like good 
sex;and fundamental obsessions are 
probably few.5ex itself,death, the 
body,evil,some symbols of theseee. 


Morelities are networks of 
restreint.They hold us on a 
superficial plane. It isn't 
possible to evaluate the morelity 
of Magick.Magick and magic aren't 
mutually exclusive.But it is 
possible to say that our present 
social system is based on hypocrisy 
,and moral cowardice,and going 
nowhere.So,really,we have to jump, 
like it or not. 


Literature by and about Aleister 
Crowley,and relevent to this topic 
,exists in some profusion.I used to 
have a trunkfull of it, literally. 
First editions of his work 

continue to fetch thousands.Much of 
it still remains unpublished, like 
the large sections of his later 
diaries in the Gerald Yorke 
bequest at the Warburg Institute 
-in London, 


There's only one Crowley text 
that's absolutely vital though, 
the 30 page Book Of The law, 
written in 1904,Read that,and 
never be quite the same again. 


magick without tears 
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Neitzche 


Every time Crowley tried to 
publish it,a war broke out 
somewhere in old Europe.He 
believec that,should he ever 
succeed in sublishing it in full 
conformity with its Hakers' 
instructions,Armageddon would 
occur.Perhaps it did. 


I'm not going to quote the Book, 
since that can be extremely 
dangerous.I remember one person 
who used lines from it on @ record 
;then fell under a tube trein not 
two miles from where I sit now.I 
can only urge that it be read, 
carefully,and pondered upon. 


Crowley spent much of his later 
life setting up organisations, 
called OT0s,to put the iaw into 
practice. The initials stand for 
Ordo Templi Orientis,and derive 
from an original German group he 
somehow gained control of. these 
groups were the first to peace 
explicitly sexual Magick, 
the treditional mummery o 
and wands. The theory wes 
concentrated,sexually charged sill 
,end intense visualisation of 
desired goals at the moment of 
orgasm,could produce mireculous 
resuits.The theory is protably 
valid, but beginners should be 
warned that the likliest im i 
result is involuntary obses 


Fi 


Currently,sone scores of ois exist 
throughout Europe,North,and 
America.Probably the most rep 
is the London one,headed by 
Kenneth Grant,a vélued persona? 
pupil of Crowley's.Certair 
most spectacular is the Califomia 
one,which in its 40 year recored 
history has managed to involve 
people as diverse as Charles 
Manson, Brian wilson,Kenneth Anger, 
Jack Parsons (founder of Cal-Tech) 
and even i Ron Kubbard,who later 
claimed he'd been asked by the FBI 
to infiltrate it. 


Of all the original Crowley people 
sperhaps the most creative and 
exciting was Austin Spare (dd 1956 
ev).He was the first to print 
details of the new Rituals and 
their results.He was also the first 
successful exponent of automatic 
drawing,or ‘taking the pencil for 
a@ walk',long before the 
surrealists.Among his inventions 
was the ‘Alphabet of Desire’,a 
cypher script constructed in a@ 
trance sizte,xhere every character 
illustretes a sexual principle -- 
an idea somewhat similar to some 
of Brion Gysin's (of Here To Go 
and The Thizxd Mind). 


Spare's nasterpiece The Book of 
Pleasure (Or self-love) appears 
from time to time in limite 

edition reprints at i25 or s0.A 
cheaper book of excerzts from his 
work was published some time ago 
by Kenneth Grant,entitled Images 
and Oracles of Austin Osman Spre. 
‘Readers in or around Leeds who 
‘wish to locate these works,or any 
others,should try The Sorcerers 
Apprentice in Burley Lodge Hoad. 


Contemporary developments ; the 


OT0s rumble ‘on,as they have done 
all my life.They provide minimal 
feedbeck and no personal contact, 
end are definately intende* for 
herdened professionals only. 


There is,however,one new group in 
existence which teaches and 
experiments with these techniques 
at a beginner level.The Temple ov 
Psychick Youth....Inaugureted sone 
nine months ago at The Final 
Academy,The Temple currently 
claims some 80 adherents...Back in 
December 1980,Genesis P,.Orridge 
first used the phrase in an 
intervier.He had this to say ; 


"You need a movement which has no 
rules...not an anarchist movement, 
but where it encoureges people to 
express their individuality. That's 
what we've never had.All these 
movements always have @ set of 
answers end rules and these are 
what we are.There's never been one 
where everybody's completely 
different,and all they agree on is 
that they're trying to go ina 
particular direction, but each one 


in their own wey.We need an anti - 


heve all the cults - what 
an unti-cult,for ail 
who don't fit in. I was 
a church that was for 
weekend (laughter). It 
ar n&les,v0o far away.i'd 
e to get a church and 
urch....I want to keep it 
ple, the temple of psychic 
youth, and if somebody want ved to 
celebrete something in a ritual, 
they would invent their own ritual 
and celebrate it.Everybody coulé 
have a tovally different one.It's 
not like most churches where the 
service is always the same...." 


# o4's Alter Imege 

»4f£ter The Final Acadeny, 
will have seen a besuited Le’ 
Jarman put the nation a slightly 
more form1 statement of The 
Temple's progrem. large portions of 
his speech could have come direct 
from Austin Spare.For instance,he 
Actually spoke,on broadcast 
television,about sexual Magick. 


it's primarily in this sense of 
openness that The Temple is breaking 
new ground.It abandons the 
traditional low profile approach of 
+he OT0's,and bellows SEXUAL MAGICK 
from the rooftops.Also,unlike the 
OTO's,it doesn't require allegiance 
to The Book of the Law,and severence 
from all other organisations not 
similarly so pledged,as a criterion 
for membership. 


-"perhaps too a suggestion that 
within thee treppings and styles of 
thee IMAGE of thee Temple there is a 
dry,cynical irony and in relation to 
dogma (religion,academic esoterics 
etc) a satire too.£ think that this 
should be made clear as so often 
people say,if you are anti-religion, 
thee filth of x-tianity,why have an 
image at all.@ say,thee inner circle 
hard core do NOT actually conform to 
any image especially,they stress 
their individuality by facing 
uniformity of look and realising it 
does not threaten them because 
no-one intends to dominate them.” 


In menstruse meretrices, 
ROWAN BERKELEY. 


issue soon of this ‘bible’ 


of electronic music.'lhe last issue had 80 
big pages with contact listings for just 
about everybody who's something in 


MAGAZINES 


PORCH MENIAL 


do know it's still publishing regularly.Its 
0M 


written in both knglish and Flemish and 
About 4 dollars which is expensive but its 


pretty unique. 


covers the extreme side of art and music. 
Cc 


Again very well presented. 
POB 60,2200 BGH!', Antwerp, Belgium. 


Haven"t seen an issue for a while though [ 


Should be & new 


electronic music (and a few who aren't). 
Don't know what it costs but if you're 
active in any way send a copy of what you 
do and you'll recieve a copy in exchange. 
8601.0,North Vancouver, BC,Canada,V7L 4JS. 
1f you want you're publication to be 
scrutinised for inclusion in the next 
Flowmotion then send & copy along. 

‘the best yet from Interchange.A good 
Whitehouse interview even though I don't 
agree With what it says.ixcellent A.M.M 
interview,an interview with the excellent 
O Yuki Conjugate also Diamanda Galas but 
on the whole too much harsh music coverage. 
Just what you want | hear you say, 

50p + postage from 14 Hartley St,Seaton 
Delaval,Whitely Bay,'lyne & Wear,NE25 OAA, 


IN‘leRCHANGIs = 


Every issue of Flowmotion has carried at 
least some coverege of Throbbing Criszle, 
& grouz that split up @ long time ago now 
but who still seem to be the most popular 
of the ‘underground’ experimental groups. 


THROBBING GRISTLE 


Industrial Records 


4 GET T.G 


Since the very start of the Throbbing 
Gristle venture the big music press refused 
to make an objective analysis of the eroups 
merits and faults in favour of useless 
polemic and tongue in cheek irony.3ut now 
that the band ceased to exist it is more 
often the case of last moment fans hailing 
back to T.G with excessive respect.‘The few 
in depth studies of Gristle activities and 
surroundings belong to the underworld of 
fanzines (xe/Search,Sordide Sentimentale) 
and it's very unlikely that the mass audience 
will ever become familiar with it.she Men In 
Black are doing a careful job. 

T.G started out in the mid seventies, 
after a relatively obscure career in the 
arty circles worldwide as Coum frensmissions 
(Gen and Cosey apparantly pushed the 
performance att genres to limits difficult 
to surpass).At the time the music scene was 
stinkingly boring and longing for a strong 
shake up.The change did eventually happen 
with the Punk-ristols outbreak,plus the 
tidal new-no-waves of the following years. 
The T.G ‘industrial' sound that appeared 
on the London scene simultaneously with the 
early punk,was in perspective like a storm 
in a nutshell ; its effects on a larger 
audience than the few close aficionados will 
be felt only after almost ten years.There is 
today a widespread underground movement of 
bands-organisations dwelling on the more 
superficial IG heritage (occult writers, 
nazi crime imagery,negative media heroes, 
soap opera mysticism etc), but in most cases 
it is the usual crowd of clones, transforming 
what was originally a good idea into 
another empty fashion. That original idea 
may now be regarded as the true "rock n roll 
swindle' of the decade ; T.G were not a 
proper 'band' but four individuals using a 
xock instrument:tion to paraphrase all the 
different aspects of popular music.They were 
not necessarily treined musicians in the 
first place,they came from a cultivated 
background of experiences (not withstanding 
their unintellectual approach, they were 


This time we offer an apticle xr. 
time ago tha: I consider to ve 7 
definative summary of What was undoubtedly 
One of the most impor*ant Bnd influential 
of modern groups. 


THROBBING GRISTLE 


AT THE AIR GALLERY 
(WINCHESTER 


= Ns 


everything but naive youngsters),and set 
forth & project to explore the rock-medium, 
a strletly categorised system inpending on 
the youths Way of life.This was a much nore 
exciting task than working in the elite 
world of ‘high’ culture,where it is easier 
to got away with the establishment pressures 
and censomphip.Genesis P-Orridge and friends 
succeeded in giving birth to a cult band 
beyond theix Warmest expectations,in fact 
they erwAted @ perfect multi media image = 
mythology miero system without having to 
invent much.1.G were good at keeping 
subtley vague the border betxeen reality and 
fiction,and @t Adjusting their tactics to 
the growth of the image : they kere perform 
ers playing the rock band and reading it 
backwards like Superman in the Duplex 
planet.I need not repeat here all the inside 
jokes that ara sprinkled along the path, 
like the hit trmek 'United' reduced to a 
few seconds on the LP,hidden cues in album 
covers, song® weeomled backvards,concerts 
dissapointing the @udiences wishes ete, The 


13 


+ 


project was well administered, intelligently 
mixing theories of survival that were hip 
since the sixties and before with a nasty 
Burroughsian black humour,crude images 
overpassing the infantile vulgarity of punk 
with wierd sounds that belong to the more 
improvisational Can - Faust tredition, 
keeping in mind the experiments of concrete, 
electronic and contemporary music.Of course 
the resulting alchemy was somehow ‘new’, but 
it is a common mistake to label T.G like 
sounds as ‘experimental’ ; this is more @ 


{work of vulgarisation on a popular basis of 


researches in sounds that are twenty years 
old.T.G,as well as many other bands now 
working in the same direction, popularized 
the use of noise as a continual source for 
abstract and rational musical investigation 
1 but the process was already on its tracks 
since the times of Rursolo, Soulez, Varese, 
Cage,Fluxus concerts ete (and to name just 
afew cases, the deatles ‘Revolution 9', 
gappas ‘he Chrome Plated Megaphone of 
Destiny',Hendrix’ ill-sounding solos).7.G 
anyway were much more than white noise and 
larsen screeching,Chris Carter produced the 
more accessible side of their sound,once 
again a pounding =M we have heard before, 
and more generelly they wisely changed 
style and concept now and then. 
Unforiunately,despite the various 
warmings to 'tnink with your own head', the 
I.G fans and followers sticked to the 
'noise' cliche instead of proceeding further 
on the road that was opened.It is much 
easier to believe in something than having 
to think out a solution.ihe T.G experience 
ends suitably before it my become 
repetitive ; The Temple Of Psychick Youth 


and the Creative Technology Instituce are 
just two among many possible variations. 

Genesis smiles and lifts a distant hand ; 
let there be initiates. The basic idea behind 
the Temple and its audiovisual branch 
Psychic TV is to accelerate meia infiltration 
+PTV aim to the wider overground music 
market and to the video networks conditioning 
power.Again existing musical and literary 
elements are vampirised and mixed into a well. 
packaged cocktail : unfortunately this time 
the alchemy lacks of taste and humour, the 
Temple proceedings are grotesquely foolish 
,the recordings sound pretentious,the video 
'transmissions' have not yet appeared, the 
whole project is dissapointingly 
contredictory.It is a bit too much to clain 
for individual freedom through a web of 
nonesense rituals (mostly Aleister Crowley 
rip-offs ).We heve enough Churches of ell 
kinds, including pseudo-Ron Hubbards 
organirations,maybe it is just another s/m 
joke but I miss all the fun of it (partly 
because I don't have @ ring through my 
prick).The attempt to captivate the audience 
into a real cult is rough and hardly 
exciting except maybee for a handful of 
young would be believers. " 

The other half of 7.G,Chris and Cozey, 
concentrated more on the music itself, 
keeping a low keyed emiable personal image 
and expanding musical collaborations with 
different people. They gave up part of their 
"cult' image but the music stands up on its 
own @s successfully bridging the gap between 
unconventional and accessible electro pop. 

T.G/Industrial Records surely deserve @ 
very particular place outside the main treck 
of rock evolution ; they were much more 
than a group of wierd musicians, beside the 
fact that their releares are now food for 
the eager undistinguished collector. They 
proved that some intelligent and disc 
work may effect the more institutionalis 
system and set new standards.I cannot 
mention many other so well accomplisned 
projects.But of course it would be senseless 
to try and apply the same formulae on an 
ever changing situation. 

Just an individual terminal progremmer ‘ 
can make all the trouble by entering the big _ 
data tanks (Tron, War Ganes,Supermin 3), the 
areas of intervention are endless.why still 
bother about 1,G when all sorts of different: 
soundscapes are waiting to be explored (eg. 
IRCAM experiments in sound wave in Faris, 
metabolic silent music,telepathic rock etc)? 

Forget T.G,don'i look back,no nostalgia 
please,siart your om media robbery now. 


vittore Baroni 7922383 


"TILL NOW YOU WeRE ALONS" 
& compilation ezech 
'S,19 of them which 
has been releaséd by of 
all things an Palian 
label. Varied and like all 
compilations it has it's 
Ups and downs but is well 
Worth the effort ang can 
be yours for 13000 lire 
from RODOLFO PROTTI, via 
del Maglio 8,33170 
Pordenone, Italy. 


"SONGS OF LOVE AND - 
REVOLUTION" the new ip by 
the Nocturnal =missione 
should have already been 
well towards the top of 
your list for santa by H 
now but if not then get 

it now.Its the new look 
emissions (as in xo 
Basrifice ), passion, power 
and a colour geatefold 
sleeve too.In all good 
Tecord shops everywhere, 


UNSOUND 
First time i've seen this mag but i've 


heard lots of good things a 


UV POP 


Joh: White is UV FOP.Vhite noise - waite light - white heats slight white boy with 
* guitar, enxophons, revox;ani the gift of sound anc vision, 

Taside his hoe studio in his mative Doncaster, just too far fros Sheffield to prevent 
his from recieving the 811 too deserved recognition that should have cone his way years ago, 
he can talk endlessly atout his munic.He's a perfectionist and Perfectionints like to talk, 
Say flaw be {t ever so slight can caue nightmares of epic Proportions. 


Single “Five Miles To Kidnight™ on Pax.  * 

When you've talked with John for a while its not difficult to understand why he now 
works alone,he lives and breathes his music and I Suspect that few can match his punishing 
creative compulsions. “I didn't eo much leave bands as the bands would lesve me.I have, 
like everyone,certain ideas of what I want to do and where most people can compromise to a 
Certain extent.....".The paume isn't difricult to F411 in. “Where bands rehearse on certain 


Telationshipe finally snapped (during an interview with Zigang) and we folded it we 
difficult for me to even notice.It ms quite a relief really to be free from ali the hassles 
‘wt oven though I didn't aise not being in a tand it can atti) bea bit scary uhen I look 
Found on stage and see there's noone there. specially when things aren't going too well.” 

And 0 all side en were automted out of existance to ensure total control of the 
Uv POP vision ~ the worlds smallest big band. 

‘Te Pax connection continued when John was asked to do something for the “Wargasa” 
compilation, the result being the vitriolic anti-war anthes “Just A Game" which although it 
didn't appear on the album so impressed Pax Svengali Marcus Peatherby that it wee isoued os 
. sreconted in Cabaret Voltaires Western Works as too were the earlier I Screan pro's 


they tend to herd you in and out like sheep.The retum to Weatem Vorks was naturel because 
} felt so relaxed there and Mal and Richart would get involved naturally rether than 
Weoking tack though I'n not as happy with the results as 1 aight be 
seas ae aa.at fee Moarwrgiven the tine and freeton thet no comercin} stutte oar ore 
some. of the rough edges would have bean ironed out”. 

Ro suck probless occured with last years home reconted debut IP "Wo Songe Tomorrow" for 
Flownotion, The title tmck (other eide of the Pax single) is there,re-reconted,on the sore 
je then tripping stage favourite "Sléep Don't Talk" one 
Sore experimental second side which takes the intelligent manipulation of pure sound 10 


Free a oeosaat te recent ralanee of © new 22" EP twinge the story up to date, 
Five tracks each as different from each Other as we've Grown to expect, the title track 
“Anyone For Me™ even showing @ new commercial angle....."I do what interests me first 
and don't even consider its Commercial potential until much later".Grins. When it's not 
felling too well, But eeriously I do think there's @ sarket for what I do", 

%e Songr Tomorrow 7 “Wo this is only the beginning", 

(Wiis) Andi Boon, 


bout it.It's 


basically the best thing i've seen in a long New and indeed excellent 12" single 
time in terms of both presentation and now in all g00d record shops. 
content. There should be a new issue out by U.V POP "Serious" (Native Records ) 


this one has 


section amongst other things.74 big pages 


and it's even typeset.2$ do 


llars or the 


a a 


“Chants de Concentration*-harsh 
electronics by Narct: 
Of Bordeaux. Distingi 7 
some unusual overload/distortion 
sound qualities. True "power elec- 
tronics". 
me 


PRATIQUE SOLITAIRE i 


tres et Restes*-harsh vot 


tions, rhytiic noise bursts 
Grinding, flusning, overmodulation, 
intermit 


+ Sudden surges. 
evelope, intensify, receed. 


MARCISSES ASSASSINES- 


MYOKAL PRODUCTIONS 


vor pais_ta chateau 


Vou Paris-"Le chateau” music of 
@ very personal style. Keyboard, 
Sax, drummachine, vox, recorder. 
One track employs the casio actus 
Matic setting asynced to another 
| phythm with vox. Some softer 
} Pieces with one or two intereste 
| ing instrumentals. 


PREFERISCO PISTOIA 


@ 
He oe 

VOX PARIS 34991293 
Pt bad bet 
pisgesges 
giB boa che 
gsegsogSea 
ripeidssé 
gRagsaeat g 
apeitye?| 
ecGedrede 
PERL tie 
32g eaacesk 
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(iclithani Pah rake 


Peter Cathan's “Pinched Avake*. . 
A T* package with colored lyric 
sheet. Pieces include rhythas 
created by vocal repetitions and ~ 
im one cage a washing aachine. 
Some improvized and pure music. 
Topics include the anxious trail 
Of the busy signal and an 
incredable testimonial of how 

be started 1 166 Dedede 73, 
Pasedona, CA 91102. 


| OOF laine Ls [fe ape tmet e| 


MAYBE MENTAL ANTHESH IT 


Variation and quality are 
abundant on this tape. Excit- 
ing rhythas, of loops, aninal 
sounds, collages. Amazing orch- 
estral long piec Lots of 
work evident and close attention 
to detail. 5316 North 2let Ave., 
Phoenix, AR 85015 (602) 246-7113, 


P.0-de 1694, Soquel, 
950736 


wing linearity wnich hoe 
vecy well proportioned P2eg 
fy u SReze eee 
eng SESEES 86° 
Ga *eseg et 
Rhea FE of= F 
af self-deceptive tendencies. $ Pees an extended prelude 
288 fy geres waich 1s 
ABW Occurence as opposed to text- SE RE Tg of tte om. 
3 ee: ure giving a sense of tine- 2 BE Seq Pecording, there i 
g eh elongation-dreving. the list- 2 She 
S £9 ener through the ausic. Perc- » Suf 
3 jg; ussion accompaniaent is but 8 pae 
e <2 a temporal elesent tn the ef the piece: de 
eS pies ae 


cwr, 
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Sound with an 


CLIFFORD 
DUFFY 


Extrezely good synthesizer improv- 
izaviona done at home by filamaker 
Ken Jacobs. ‘These recordings come 
from 1984 mostly and demonstrate 
Ken's finese at hone 4tk recording. 
‘The pieces typically nave core 
thesatic materiel posited with 
synthesized sound. 
the pieces are ve 

psationally a0. Other piece: 
are entirely monophonic with 
variation in tonal characteristic: 
Write bim concerning a trade. 


LINSTURZENDE NEUBAUTEN 


ry 
unauthorized release of 
aysterious origin. Catalog 


# refers to Headbanser 

‘Junk Yard Cassettes”. 
Yay contain parte of. the 
Denver, 0 1985. show. Try 
c/o labs “Lafayette #11, 
Denver, co" 60218. 


Another eloquent tape by 
fy Crawling With Tarts with 
‘ine package. Oriental, 

Jetberial, oblique vocais- 
variety of structure: 
Lonely, serious, good 


scary wild, pleyful and 
anateur over the course 
some 13 tracks. Layered 
°: > tracks . ye 
Occultist ausicworse vith extensive | : "“aeatee i 


groans, plaintiv drumming, whispered 
» the sound of large bells. 
Pettini, via Enrico Ferai 15, 


G/o Toni 
00146 Roma, Italy. 


This is but one of a long 
list of tapes and records 

by the ntgaterawlers, who 
have teen gaining alot of 
recognition for their aus- 
igvin electronic ausic ci- 
roles. “Space Shuttle’, 
running 23’ is graced with an 


“Box, tapping, rhythms wash over 


gusical adventure 


surface of reality whica 


aly and melodicaly, never 
solidifying. 


THE WAGNETIC SPINE REVIEW, 
THE WIRELESS SPINE REVIEW 


Tllunineti-nighly linear, E 

Pougn edsed, trains, wide ‘ ‘ recorded 1985 ot : 
Oseiliations, aggressive eye bn es 

harsh nots Feature: voriows srudie cad te sites 
Several recordings at live 
heavy industriel worxsites, 
adding signifigantly to the 
impact of the pie: Drua 
machine, sirens veraiculate. 


Cenocr UdderSouras PO Sos 27421 
Mubwovhoe Wisconwn 53727 USA 


tons, 
, interesting 
of sound, humaing, 


parated. Sirage, var- 
tous rates of oscillation. 
Churning, distorted voice, 
interesting additions and 
developments. Stereo effects, 
variety, recosnizable tnstru- 
ments. Melodic rate variations. 
Voices on distant loadapeakers, 
like-a-memory. Reprise/develop- 
Bent. Studies in contrasting 
phythma. Zconomy of generated 
tones, : 


Vocokesh-very dense rhythn guitar 
distortion with electronics. Toole 


noise textui electronic ornaments < 
Straignt ba able and whipping. Beez? 
Distorted riffing, electronic ae’, 


overla Remote aounding 26 lodies, | 
Heavy rhytha with one chord rhythm 
guitar. Side 2 bas a cut that is a 
Sublime contrast to the other pieces.! 
Curious chirping aouads, garbled 
speech. Features a collaboration 
done with Boy Dirt car. 


Thies is Ellen Mis Ellen's 
panagyric on the harmonica, 
Fecorded at home near her 
canary. She recounts the 
impulse that drove her to 
buy her expensive hermonica, 
explaining all of tts feat 
Jane Austin readings, 
impromptu commentary and 
renditions of well known 
American tunes are carefully 
Picked out. in a pleat 


etion 


Seing a live 
‘sound 


subtle way. 
lopes rhytaic- 


"ape ae Ce ee eee eee oeoe nay emte *, 
\ 5 ely snd melodicaly, never 
: solidifying. Z 
Fi rte , 
CLIFFORD : __ THE MAGNETIC SPINE Re viEW a i 
DUFFY RS eee One of several cassette releases by 


Tom Purges who is a successful home- 
‘k elf promoter. With this 
SAL PO.Bor 3741 Northndge Ca 91323 4 Furgas attempts to suggest 
Blue Dog Plus [cet ted surally the static tensions betw 
g, REVIEW, Lkew! collaborative effort, €@1ence and human phi 
Clifford buff. poetry book of 21 -ather than wail, ‘the telephone as the means to collad= of equation 
of his poems le « fine volume. In oration. Cne hundred invitations were sent out to people involved in the liner notes aid 


Publishers notes he descrites in in the arts undergrount, both nationally and internationally. tus lization), Sound 
@re both sophisticated and 


je INTERNATIONAL COMPILATION x 


| Shes! 


Part how 1t wes possible. Dronos people are involved with music, however the particl~ 
Editions. §F.0. Box 335. Place du a variety of artistic disciplines. during the 26  OFUd®, Powered by sloctricity, sveom 
Parc. Hontreal, Quebec. Cunsda hour period between midnight of ‘tay 31 and alenight of Jun perpen ay 1840 Pateley Ra. 
iw 2Nn6- parctcipants phoned in their contributions which were taped direct- TOUNBStOWN, OH A4511. 
Ay onto ry anewering machine and wers Limited te 3° second 
rH ‘Wa MONTEREY ROAD SCINDS cent calls were amplified and monitored by an audience in Los Angeles. THE CHIMIK COMMUNICATION COMPILATION 
DONALD J CAMPAU 2 7M tape represents an international collaboration, an “Instant” fa 
eS Aon, sai) ION bee cree = ee VOICE 
cop |i SAN JOSE, CA 95111‘ ; 


Sampau'é tape features e 


Se ee RZ = END 
side of a high quality C-90. Ages lee ! ea, Ree 22 | ABR 


Campau's finees in creat: 
music tna continuua of styl 
13 sooecers The depth and olerity of the 


casserre go nrmuTes 


The instrusental side proves 
| NB A Semeur 185. wel Gn Zoe 
2 Conuous.pacence. = PL i ' 


fo RICE INCLUDED POSTAGE : FP 45,00 recording quality is @ tribute to 
Mp 8" warte tO + . Cempau's ability to do aultitrack 
se 4 ‘ self recording. At the very leest. 
Les ri tlie Gempeu proves himself to be « bigh- | 
Y competent and creative dabbler. 
NOURRITURES x. swe st wan Moet striking tracke ere Organ 


TERRESTRES 0." © Bowling. 


»3 6&4 from Croinere. research. 
Very igh ie eer tararan CL Sy nen eubenet ot toe: 
+ 002 ie drone 28 ym PI +00 for 6 4 Mork 
Gee a Tyrcell, c/o Alton, Hewcastle 
water, comedy, contrary motion, ‘ oe OS ioeiens Crewe, Cheshire, CW2 
grinding, dripping, linear, huaming, { ° . i ee 
employing tembre and micropiteh ‘ é | Grenier srorr 00 | _ ~Sey RS, 
contrasts. 003 te different in = 


subtle ways adding channel play, Live recordings of this Belgian Nn a 
Frontio saprov Sif croup in Belgiua and.on tour in Nor- ‘HRC AOR read =H 
humerous goodby ¥ . Psy way - @ promotional tape which demon. 
of Cros Fert ie @48 strutes their brand of rythmic elec- 

now @ prolific music self-publis =| tronic music with shouted, strained 


AR.KINTRUMMUZIFY, § het MAGISCH PREATER. 


er, avid trader, areetor of highly tapes and Qietortion, Mostly ExRISITIOr SOUNDTRACKS 3 § 4. 

i : 5 7 +0. Box 1AL 
individualized Packaging. This ‘tape anes socéseibies /Mugiach Theater hea 5 
ineludes recordings culled fro A § Productions. Julieundillenstraat 22 Composed soundmusic to watch Hontreal, quebec 


movies?, loops, do-it-yourself 7 p b. 2018 Antwerpen, Belgiu paintings and sculpts 


Canada 130 204 


ohannel mixing (often on aide 2 P 
thie turns out to be quite a } 3 . Bess One of ear of Magthea's rele one 
challenge. Fa from one conf- . ; combined effort. Contrasts gredually 
iguration to another pereuade the = evolve-subtle doodles-pleasant meander- 
6 ing! Inotrumentation le synthesizer 


listener to adjust the balance. 
66 Edna Ave., Levittown, NY 11756. 


plus tapes. Apeggiation, LFO textures, 


a@ Sample 0£ Croiners Rechanized drum. Other projects includ 
a7 si compilations. JulisanDille reat 22B., 


2018 Antwerpen. Belgium. 


| | A HUNDRED CAVELS AACA AERC ATR AO 


{ *sound stories* by Josenh Ashton 


RARE TRANCE MUSIC OF MOROCCO Volume 4 Crude and curious covers of the Mon- 


Performed by the Jilala musicians of Tanaier kevus, Flipper, Mancini, tne Beatl 
the Doors, John Lennon. One original’ 


Two releases by Denier du Culte. 
Tho firet,"Miseion dans le Néant" 
contains pieces with perc., basses, 
violin voloe that very in their 
structures of developmen’ One 
Piece savore the sonorities of 
dden whispered speech, becoming 
more rhythmlo. Several interrup- 
tions help to give space to recon- 


! 
figure and evolve. "L'Humeur de le i RARE TRANCE #USIC OF MOROCCO Volume 2 interesting extended wetting of the 
shat different ratures” Reytha appears i antensesnstualimuesc Fackes Dooklet accompanies, Lite, $3.00 
. a + 43.00. 

here in many forms from many sources. | Payment / $8.50 per cassette 6260 Peychscelic package. May be the 
Effect’ ae ~ . I 
Usndi. On 8 piece low-fl overmodule includes postege & handling Tosrse chive rajeovedibenttensesycu= | 

fon 1 part of a clausraphobic up news, some reviews. My copy included | 

thetic. Sylvie ard Caramel do = al Rif 467 Anderson St. S.F. CA p40 snlexeraeversionior steppin Rronesane 


France. Or call 16 (50 


amazing vocals. Write Alain BASSO, a ee | Schafers 75 Fuirview Ave. #3B. NYC 
Lee Devants do Prosety 7a370 Prigy, LSfemvar do le Hoptare | 10040, 
5 00 00. z 
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Room 291- Paul Kern's solo project 
that he's been at work on for about 
Side one, of plodding se- 
no steady ryttms gradually 
Percussion- other inter- 
esting epplications for a drum ma- 
chine. Side 2 differs significantly. 
Gonvincingly portraying a saturdey 
morning-into-afternoon of dabbling 
at the synths witn the window open. 
Well paced, evenly textured. Extensive 
instrumentation and sophisticated 4- 
track process. Topped with @ cameo 
{Py Seeret. Redux 
1310 College Ave.,Suite 
1030, Boulcer, CO 60302 


effect 


Exquisit college of 
made in Canade. Fiddle, tape 
electronic 


of an extensive series. Compiled 


by Gordon Monahan and montaged 
by John Oswald. Musicvorks, 
30 Patrick St., Toronto, Canada. 


A trio of tapes from Solomonoff and 
von Hoffmannstehl. “Greet in Bed" is 
fine compilation/folio package. 
with groups from 7 nationa. It ie 
® high quality production contain- 
ing fine music and grephics. Savi 
alec sent a tape of their collabor- 

fone with Soft Joke and Zan Hoffman 
which indicate their ability in this 
sort of musionaking. I clearly het 
their distinctive style meshed tas 

Llabore tora. 

Thiraly, Sévit ezing new 
tape “God is Love"-perhaps one of the 
finest american tapes in a while. The 
mode ie one of liberstion vs. oppression-y 
yet very profound and obviously very y 
worked on. I ctarecterize the work oe 
very fine - like lace work. Savi, Box 
R794, Hoboken, NJ/07030 USAs. 


a ; 
Me a . Mme 
Enstruction has been around for 
@ while and have produced « 45 
well as other projects. This 
tape from 1983 1s heavily rhythmic 
and noise-aggressive. Some elect- 
ronic funkloop exploration with 
voice and lyrics. Religious broad- 
» Faw noise, rant over loops 
high resonating pulses. Title 
track is musique concret-baroque, 
elaborate, short. Wells and Jim 
Banner. P.O, Box 85611, Seattle 


wa’ 961451611, 


mpler allows you to see 
on of the mystery and af- 
the beauty of its secrecy. 

Extra high quality featuring 
the expertly paced montage skills 
of John Oswald. The compilations 
are constructed by Oswald, with 
musicworks and recordings received 
without solicitation. Another 
nystery. Liner notes available 
only on request, read like a pre- 
cise tape log on a ‘cronological 
scale of minutes and seconds. 
Hystery Tape Laboratory. 60x 727. 
Station P Toronto M532Z1 Canada 


Da ee | 
SAMPLER 
MYSTERY TAPE LABORATORY 
b/11_ In. Another Context 60 5.00 


ZTJVA 
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printed in Colorado, January, 1986. 
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Correspondence: 
550 College Ave., 


Deneed PRODUCTIONS iret internationc! compilation of eound pootry 
Pieces inaledes The Haters, Joka Trebes, Uleckhenoer and Big City 


Orchestra se well as neny others. This tape 


specially designed packeye created by Steve Rendon. A 
the artists e incleded. Thie tepe 
of AntelLigently concetved and 


sordide peut-dtre parfols 
morbide,ou avec plein 
gaieté 


peckeged compilations, cach exploring the boundaries of defined 


musteal categories. 


Banned Productions 


AMK /ab 


P.O. Box 691164 
Loe Angeles, CA 
90069-9184 


en changement 
onent; 
Lisez Les et vous verrez. 


b/9 Cute Co-ed Outcall -second edition 60 4.50 


Wier 4e the Live sound of beaned. Thase performscea, ail done in 
1904, use 0 ninimm of instruments to their mosinum effect. Sezcaning 
texte, Casios and .V. chows are the prinery tools in these porformasces. 
Weing Live tape menipusltion effects, these pieces build wp Late on 
Amtricate delicacy. Sweeping waves of slovly decaying cound with parses 
0f opecches build up on top of othera and ecosslonal snippats of 
cansed Leuphter appesr ot ali the wrong monsats. Side Te shows off the 
oubtle hemor of AMK/oD with o a aipulated recording of « health record 
entitled "Menatruation 1s Hormel", Also {acluded is “America, I love 
You oo", part af a new caries that will be appearing shortly. This 
Péakage cones with a booklet of elegant t.v. visuals oe will 20 notes 
oa the recardings. : 


ts 


PROGME 

PASSION METAMORPHOSE 
Edouard 
Georges 
Gabriele 


Ya. 


25 quai-Seint VINCENT 
69 00r = Low 
FRaice 


38. UF 38. OF. 


Boulder,cO 80302 


Zoviet France return to the cassette 


medium now for 2 hours and 50 min. 


on 2 C-90s. Oceans -of delay, ancient 


and modern instrumentation, ethnic 
sources, sawing resp, a lighter’, 

2 notes insects gnawing, loops of 
fascinating ehythns in serial. 
Contains 37 pieces, a wide array 

of instructions in 3 languages, 
feather, wex seals, twine, painted 
stick, a white porcelain clear-glaze 
box (which I hung up as a bell), and 
a ZF flag printed on gauze. 18.00 
surface, L&.65 eir from Singing 
Ringing, 25 Low Frier Street, 
Rewcastle upon Tyne, NE1 SUZ England. 


Christain,Rick 


Corrigan,Claude Martz, 
& the contributors. 


Received from Tibingen were 
nd 


the products of Anatte 
Baie Muscheltauchar and xein 


Grund zur Beruhigung. A Format 
square picdise contained pieces 
by both groups. The name of 
Anette und die Muscheltaucher 
tas since been changed to Merlin. 
he promoticnal 

1 


fon parts of this tape. Jelly Roll 


Mike's brother Swami ESyetail's 


West Serzary. 


POPULAR SOVIET SONGS AND YOUTH MUSIC 


UNKNOWN MUSIC PROM SOVIET FRANCE 


ethics of compilations 


After the experience of com first Zami 

Trade Journal compilation it became clear to me that 

an article on the subject of the ethics of compilations 
would be appropreate. Many mistakes are possible in 

the process of producing a compilation. To help myself 
and others in avoiding as mich trouble as possible I 
asked several contributors and producers to send me their 
comments en this subject which will be presented here, 
Clearly, some sort of ethics do seem to exist. One has 

A reasonably certain feeling that each time a music work 
is mailed out to a compilation producer, he will in return 
mail a conv of the final vroduct, This is, however, not 
Always the case. Inevitable nroblems and delavs are 
commonplace. If a final covy isn't received the contribu 
tor may feel cheated, The nature of this feeling 19 similar 
to a feeling of not receiving a fair exchange of goods, 
Compilation ethics are comnlicated as they involve many 
parties, Here is a definition of a compilation that ane 
peared in the 1976 U.S. Copyright Act: 


A ‘compilation’ Ls a work formed by the collection and ass= 
embling of preexisting materials or of data that are selec- 
ted, coordinated, or arranged in such a way that the re- 
sulting work as a whole constitutes an original work of 
authorship. The term ‘compilation’ includes collective 
works 

'Copies' are material objects, other than phonorucords, in 
which a work is fixed by any method now known or later da- 
veloped, and from which the work can be perceived, repro- 
duced, or otherwise communicated, either directly or with 
the ald of a machine: or device. The term ‘copies! ine Ludes 
the material object, other than phonorecord, which the 
work is firse fixed. 

A work 1s ‘created’ when it is fixed in a copy o phonore- 
cord for the first time; where a work is prepared over a 
period of time, the pottion of it that has been fixed at any 
particular time constitutes the work as of that cima, and 
where the work has been preparea in different versions, each 
version constitutes a seperate work. 

A work is 'fixed' in a tangible medium of expression when 
its embodiment in a copy or phonorecord, by or under the 
authority of the author, is sufficiently permament or 
stabile to permit it to be perceived, reproduced, or other 
wise commmicated for a period of more than a transitory 
duration, A work cosisting of sounds, images, or both, that 
are being transmitted, is 'fixed' for purpo of this ticle 
1£ a Fixation of the work is being made simultannously with 
its transmission. y 


A 'device} ‘machine’, or 'process' 1s one now kncwn or later ' 


developed. 


This clinical definition doesn't help much in outlining 
athics, but it does point up the fact that a compilation 

is more than just an assemblage of parts; it does in fact 
constitute an “original work of authorship." This describes 
a definitive relationship between the compilation producer and 
the final products. But what of the contributors that provide 
the individual elements of the mosaic? The contributor turne 
over a piece to a producer to create the compilation. This 
piece is nor for the use of the producer, to the Boal of 
formating and manufacturing a product, As the contributions 
are what the product is essientially, it is fair that each 
contributor have one sent to them, The right to the actual 
contributed piece should remain with the creators, 

The compilation is made up of the work of contributors, 


-All projects that ve bas 
(work) by lots of people. 


oy different worker.and at the same time 
ning. 
Namely,it is depend on collaboration manufacture, 


‘Compilation is a kind of process of communicat 
duce collabor:tion fanction by all workers. 


So "The ethics of compilation" must exsist through the network 
and that must exsist as the source that gives dynamism, 


The final product is a situation where the contributors 
provide the music and the producer provides the tape, music 
sequence and packaging, But beyond the definition of a 
compilation, which could posaibly prove that various legal 
obligations exist, Shinichi Igari of Mental Screen sees a 
kind of process of communication, 


compilation-that is to say,each 


This derivation of ethics resta heavily on a grouo concent * 
of compilation vrocesas and seems to go to the heart of the 
reason why contributors and producers involve themselves in 
projects where terms of agreement are commonly undefined, 
Tgari argues that where the functioning of collaboration 
exists, so does ethics, 

So,then, 1f ethics exist, what are they? When submitting 

4 musicwork tq,a compiler, the extent to which he defines 
his obligation can be a sound basis on which one could de- 
cide to exchange a musicwork for what he promises. This 
would be an ideal scenario but so often only a very few 
plana are included in an invitation, Furthermore, some 
compilations are the result of announcements and not 

direct, defined invitations, 
work very well and find many contributors and also many 
responsible producers, 

Anyway, 1t seemed to me that there is in fact something 
that can be called compilation ethics, which are gener- 
ally understood but not often expressed. I thought 


. that maybe the ethics ciyld be roughly defined by charac- 


terizing the compilation process as an exchange of music 
contribution for final product. From this voint it seemed 
elementary, The ethics of such an exchange are defined by 

ita terms. So I thought then to write to many different 
contributors and producers and comntle a list of these 

terms of agreement, or tacit understandings, as the case 

may be. 

W. David Oliphant's letter of June 12th describes his ex- We David 
perience with comnilations as the effected his croun Maybe 5316 Nth 
Vental, He wrote he was unsure if there are anv ethics 
for tave comnilation. Of the commilations MM was involved 85015 
with, only one producer informed them of dnelusions they 

have had the exverience of "not being informed as to Whether 

or not they are going to use the piece, then 6 months later 
seing a review of the tape Somewhere,” 

In a later ee W. had this to add: 


gee that the material used sounds as good as possible. I as not 


Yet, these processes can’: "5. ptm + | 


ed on the network are always operation- 


works are independent work. 
»that aave another mea- 


ion and that pro- 


Oliphant 
21st Ave.! 


Phoenix, AZ I 


me to me that it should be part of the compilers job to 


Suggesting that it sould be modified by him/her but that care should 


be taken to 


@ sure that the high frequencies are brought out, it 


like so often comp. tapes sound auddy, or maybe people should go 


Peter Catham had this initis!'y to say on the subject: 
| Loon At EVERYTHING VERY 
OPTIMISTICALLY , At Then VER 
WORST THE SOUND IS Pook BuT 
THE Plus SIDE IS MANY PEOPLE 
. GET To HEAR Your Work That Migur 

“NEVER GET A CHANCE. \.TRY To BE 


SELECTIVE AND AJ 
ANYTHING , ee UN Ee Svar 


He later added, fe : 
COMPILATIONS ARE A wierp sugject, 
“Wve Been INVOLVED WiTH Five OR 

Six, Most OF WHICH. HAVE BEEN)’ 
A POSITIVE Ex PERUNCE . THE REAL 
DRAW-GACKS ARE THAT you'HAVE Nel 
IDEA.WHAT It Witte SoUND “aR: Look 
Uke: At THis Moment, I'M Int THE - 
WAITING STAGE On Two Vinye 
* COMPILATION, RELEASES ,:AND THE 
BIG QUESTION Is Wie THey EVER. 


Peter Cathan 


> REALLY Be RELEASED: \MUST SAY P.O. Box 73 
THese Ane Exceptions Because | gagegena, CA 


THEY ARE RECORDS ANO WIL TAKE 
LONGER To GeTOvuT., i 

AUL THE ARTIST CAN DO 1S SEND WHAT 

THey Ask Tor, (TAPE copy, BIO, ET), 


ANd Hope Toa THe Rest; \s | Saio 
Last Time, | Dont THINK You Snourn 
‘BE ON Ever Cofaprcations BEING 
MADE , Bot THE Happy PART IS THAT 
A Lot OF People GET 7a HEAR Your, 
Music. Raps he 


Stave Stapleton of Nurse With Wound submitted to over LO tape 
‘compilations and has only received final covies from 15 or 
so. "As for cassette compilations, my heart isn't in them, 
so most invitations I receive I usually refuse..." His 
reasons are these, "first, one has no control over production." 
Stapleton goes on to describe his horror in seeing the final 
product of a record compilation Nurse With Wottnd appears on 
produced in the U.S. This was only the beginning... "The 
worst thing was the fact that the track was massacred in the 
cutting stage - as probably were the others. The result is 
a total embarrassment! I would love to have stonned its re- 
lease, that's just one examnle why I hate comnilations, which 
is quite a turnaround because I used to love many of the 


par os 79-83 comoilations." Aside f hese beefs, Stanlevon 

added, "Also, I can't afford it, studio time ia just not worti: 

paying for if all you receive for your efforts is one or tivo 

copies of said compilation.” > St Ss 1 

Ken Clinger, who produces the Winnie & Friends comoilation even: Stanlevon 
series, had this to say from the angle of contributor, 40B St. Johna Ville 


slingt 

"I personally have been pleased to discover I'm N19 3E0 Englana 

ona compilation that I wasn't notified I'd be on 

it, as long as I'm given a copy of it. But I 

imagine this isn’t true with everyone, I've gen- 

erally been pleased with compilations I have been 

on — and am rather tolerant of shortcomings, since 

I'm aware of the time and effort it takes to make one. 

Some are "homey" while others are more slick, but each 

has its benefits." 

In strong contrast, Chris & Cosey issued. this stat. 

the CTI Bulletin No, 3: 5 j prea 
Our last staiement on contributions to compilations has become evidently well founded, Of the 
compilations we have submitted work to, we have only received up tu date information, 


* accounts and copies of the finished product from two people, 


Our experience points to the unbelievable inability lo even percieve the fact that the 
manufacturer is using OTHERS work to make money. Whether their reloase makes a profit or not 
is irreluvent. The fact remains, he or she is nol selling A/S own work bul the work of OTHERS. Ho 
is the manufacturer and distributor, om 

What seems to be common is, compilation manufacturers taking a bow for the end product 
alunq with any profits. All profits so far going to rdlease their next ‘masterpiece’ collection i.e, 
tracks by various artists, 3 

Excuses such as ‘there’s so many people on the product, you wouldn't get much anyway’ just 
do not hold water. ‘X’ small amounts of royalties when added together make enough money lor’ 
Mr. Manufacturer to carry on quite happily with his next project. Meanwhile, all the independent 
people that have contributed their work, struggle on with maybe just one copy of the product 
and a thank you, no money for THEIR next project. 

Howrver, they will no doubt get an invitation to contribute to the MEXT compilation! CTI think 
ites ume for all the people involved in the independent music scene to realise courtesy is still 
needed and certain rules sull apply, if not via courtesy, by LAW. 
ey. Uodute on release Uate must be sent to each contributor. 

CONTRACTS are necessary. 

All Master tapes and artwurks returned. 

At least ane cupy sent to each contributor, 

Accounts on sales and costs. 

Mechanical copyright tee should be paid REGARDLESS of sales (A legal requirement). 
This may all seen rather heavy, but CTI (Chris & Cosey) are personally owed to date the sum of 
£55,000 by such people os we have been talking about, Ths could be put to great use by us lor 
purchasing 4 16 Track. Instead people have had ond are still having a good time at our and 
others expense, These people are worse than (lw major record companies, They are stealing 
money and music {rom the very people who can least afford it, 4 

It snyone is asked to contribute music to a proriuct, lirst ask for a contract. If the invitation is 
suddenly withdrawn because they don’t deal in contracts, then you are well rid of if. Ifa contract 
is submitted, check it for payment of mechanical copyright, share ol profits aliurcosts etc. Make 
curtain of the agreement BEFORE you sign and hand over the tapesil! +. 
© Anyone wanting a quideline for an agreement (contract) can get a copy from CTI, Send an 
SAE and two extra first class stamps. (This will cuver the cost of xeroxes). : 


Ser. eer a 


Lo wDON : 
Rostcode UD C{ Bx 
ENG LAND | 


Richard Franecki of F/i presented his feelings this way: 


A Fev random thoughts,disconnected, on the ethics of compilations, as well as the 


* expectations of those vho contribute. Firet of all 
any profit from a tape compilation. Most so called ‘cassette only’ labele are just too 
small Co be able to pay e royalty. Granted, there ara a fev Large and very high quale, 
tape Labels, but chey are che vast minority. More often than not, 


only’ Label 49 one person with tvo or three tape decks and alot of enthusiasm. The 


veally important thing is that a c: 
artist to gather exposure. Speaking for myself, having bean in the independent tape 


for nearly three years, this is paynent enough. Exposure, and the ability to 
Teach an audience without the usual hassels of touring(a waste of time) or other 20 
Called ‘traditional’ wethode of communication. ; 

A second very important aspect of cassatte compilations is they help ‘plug’ tha 
arclat into the aetwork, or expand the network the iodividual hae already butt up for 
him/herself, The communication between an artist and a saall label is, more often than 
not, rather informal, and thus, 
underground 19 vell established and vast, both in the U.S.A. and Zurope. The potential 


for the home-ca, 


© to reach an international audience is amazing, certainly a cultural 


and tachnoldgical ‘quirk’ of our age. Contributing to « compilation certainly benefite 


both the small label and the artist. The chance for exposure is all-important. 


To eum all this up, and pull the above mess together, just let me say that if the 


independent tape artist can avallow his/her ego, 


or reward in itself, well..the sacisfaction can be Breat. The chance to reach a wide 


and scattered audience can and should be, the goal of every artist. 


Carola of Solomonoff & von Hoffmanstahl summed up her feelings 
in this way: "In an area where financial rewards are small 
mutual respect is important." 

From the standpoint of the compilation producer I received 
word from Karla Piecuch, who produced a definitive compilation 
in 1983 titled The Pale Plague, which featured a high quality 
tape and a very good package of graphics. Karla did not ree 
search mechanical duplication laws or other legalities that 
are related to compilations. Essentially her approach was 
very simple. She just asked contributors for a piece of 
music she could use and promised a copy of the cassette and 
booklet upon their completion. No promises were made or reo 
quested with respect to mastering and reproducing the tape 
except by one participant that did want (but did not demand) 

@ good quality tape used. i: 
Concerning ethics Der se, the question never came up, as 
Karla wrote, she considered herself to be an ethical person, 
which meant her personal ethics became those of the project. 
Aside from some very minor problems, The Pale Plague was a very 
good experience for her and she had indication that the con= 
tributors were pleased with the outcome. She stresses further 
that participants were helpful and cooperative and that in 
retrospect it was very uncomplicated. 

Allan Clark of Chimik Communications gave this statement on 
their compilation: 


We started compiling "Cadavres Exquis” in 1983 and it was released 
Spring 1984. At the time ‘difficult’ music was almost unknown in 
Montreal at the time, and our intent was to release nusic by 


OE ES ee es ee 


» the artist must forget about making 


a eo called ‘cassette 


tte compilation offers the chance for an independent 


coming to working agreesent is often easy. The cassette your question is to cell you uhat ve cried 20 de 


and realize that money is not an idesl 


European groups we liked(in Canada)as well as issue music by like 


MESH thinking Canadian musicians. At the tine of release, most of the 
EES cami thnyausrits inated teieseea anything, and we thought that 
Bee this should be corrected, considering that the music was as good 
oie} as anything from across the ocean. t 
7 a H All contributors were promised one copy for each member of the group. 


"Voices End abruptly” is intended as a forum for Canadian (admittedly 
most of the bands are Montreal-based, but we can only release what we 
know about) bands only. A few of them are outfits that appeared on 
"Cadavres Exquis”. 

The ethics of compilations? They should provide a forum for 
previously unheard/unknown music. They should either be non-profit 
or any money raisedshould be used to release other-product by 
equally unheard groups. 


Solomonoff & von Hoffmanstahl provided these comments on the 
subject: 


I'm glad you arked about the ethics of In terms of didtribution and possible profir-- 


Cassette compilations, It's a subject we've a0 yet, the later issue has not arose (1). When 
At does, 1 think it will be dealt with, at Lease 


partially, by the distribution arrangement. Every 


Siven some thought to. The best way to ansver 


when we put together Greet In ded. 
First, we didn't put out an open call for 


Participant will get a master quality cassette 
Plus packeging that can be copied. Or they can 
contributions, Ye only asked people uhose work design their om. Each person is free to do 

exactly what they Like with the Caunettecs they 
can promote it, sell it, give Lt avey or toss it 


in the closet, 


we were fanilar with and respected, Sie did it 


this wey for several reasons. Thouzh we have 
Rothing against open call situations, and beleive To come degree, the success of 
they play an isportant pare in mail arc, they the compilation ie everyone's responsibility. 
are not of trenendous interest to us. Too often Naturally I don't expact everyone to have the 


ted 


there's a denial of difference involved. Sone pene cowsltment; we will be more inte: 


jessie acs tact tna ali gestae becetes we made the choices, But that goas both - 


sere tine, we wanted to avoid a stration unere W#Y#. We won't complain when someone makes a profit 
People would send in "submissions" for us to from @ compilation ve've contributed to but haven't 
eeeian reject, Participation by invitation Promoted, mises sone other agreement hae been made 
from the beginning. This trade-off gous depend on 


on @ mutual understanding, ~ 


seened to be the cost straight-forward and 
workable arrangement, fi 
‘“  E hope the above has been of use to you, Ittn 


@ specific situation, te ‘'b 


Of course, in doing this we had to rely 


However, Lt reflect| 


on our own tic sense, We were careful to 


the ethical outlook thac David and I have 


make this the sole criteriaes it's the only 


about and throuxh mail art, cassettes and the uncle 


way this tind of choice can be fair. In other 3 
area we think of aa "decentralized culture".” Genuine! 


artistic commitment ( a.k.a, good art ), 


words, ve didn't want che Lesue of “contacts” 
free 
or “nanes" to enter inte it, So- rh he rh ant a 
Be ree rand) that tsntt association and individual responsibility-= ve 

an open event ca hav. a 

rom priiity Save ae LLcY (of ork an: a WRAL Asauee as being at the heart of 
itandard, eh! a | ie = 
. je Anything else snacks of nepotisn, a ae 
Next, we wanted everyone's work to be show 


to Lts bast advantage, Though @ compilation is a 
Group venture, wa wanted the seperate works to 
be ae true to their orisinals as ponnible. We 


41d no editing, except wei 


At was requested and 
when re-recording we mada no atteupt to alter 

the mix. When we originally insued the invitations 
we requested the best po: 


recording quality, 


is People were very conscientious about this. 


Carl Howard of Audiofile magazine explained his position 
with regards to the ethics of compilations uadedron his 
experience producing his compilation, : 


I woull say that at bestkm there certainly 1e a barter which occure between 
contributor and producer/ocordinator (we're talking EXTREMELY saall scale, 
of courae), because both have things at stake, For the contributor, it's 
teking a big chamce, Placement of track among otherachanges importance if 
it's too close to the end of the tace (interest wanes after 35-40 minutes) or 
buried beneath rubbish. The contributor is also gambling that his track won't 
be remastered poorly, at that he will rece: 
may be able to widen the acope of hia choices -if expoaure is his primary aim 
(4n which case, hai) £¥ he is familiar with the number of diatributore the 
producer ie @umiiimmumbkes associated with. 
these considerations in front of him as he prepare 
product» 


copies at all. The contributor 


The producer should likewiae have 
to master and rel. bis 
Additionally the producer should excersize his poaition responsibly 
thie meane not jerking people around! He aay even make contributors aware 
of what promotional work 4s planned and being done. PERHAPS all involved may 
contribute to a promotional fund, Additionally the producer should be aware 
(this has not always been the case) of an appropriate and attractive wequencing 
for all tracks involved. 

Ae far ‘thetic 1s concerned, political v: 
and/or compositional ethic may dome in question moreso on cerbain occasions 
than othe The sexually explicit compilations of Inneraleeve of Haseachu- 
setts immediately come to mind. ' With REAR THE [SOAVG? oF MOUNTIANS, the 
project built out of the suggestions of more than one friend. It was a broad, 
Feach-out project and the firat major teat of the vielbility of A/a magasine. 
It could not have mi achieved without the extensive contact list of Sound of 
Pig Musio (Al Margolie NEW ADDRESS 6804 Third Avenue Brooklyn NT 11354) who 
encouraged personal contacts as well ae pushing A/a in every way imaginable. 

I did have certain ideas about artietse whom I wanted represented, including 
Sleep Chamber, Hunting Lodge, and Architects Office. Bene Gesserit was a 
happy accddent of Ineane's initiative, Before tape mastering I turned no 
artiate down (not to ahut anyone out), solicited artwork, designed the 
package and tédk careful care with graphice!' that app: 
atanding. 


&@ producer's individual 


‘ance should be out~ 
In the first printing of the 30-page booklet the p 
out of order, but thie ie repaired now. 

T had no problem with graphics, as those used were either artist 
aubmiasions, personal selections approved by artists, or else their were 
pictures stolen from oblique sorces (4n which case, shhi). My personal 
attitude about copyright attempta to combine a personal disregard for the 
institution with a sense of legal responsibility which 1s required and'a > 
knowledge that the artista themselves must be protected. Allowing individual 
expression here as well, the set itself tas copyrighted to the cassette label 
(audiofile Tapes) and to each artiatm, save for ay own contribution (anyone 
whe wanta to steal that turkey 1s welcome to it) and Audio Leter who, 
following the lead of the non-copyrighted Society of the Spectacle by Guy 
Debord, stamp their recorded work with an ANTI-COPYRIGHT. The political 
ramifications of such a thin. would require a separate: eqsay. 

Sequencing on involved linking like styl. and spreading 
out tracks by artiste who are well known. al of the thirty-eight 
artiste had their firat exposure on this set was important to se, aa I felt 
that recent compilations in America and Durope were shuffles of the sane 
twenty/thirty bands -we all know who they are. I considmered myself lower 
than the underdog in this situation, for exposure emnters like Ladd-Frith 


je are woatly 


() .. Caune aad Ziieot had @ year and core of expert arias bo lhe 4 


(my sore atrongi, political views on the genre a: 
wo I deliberately gave attention to the voices of the new. 
people grow fast around here. ¢ 
I'm atill diappointed with [3@A[ate low visibility, but I can 
only say that this 4s ay fault, along with the bad timing of the temporary 
shutdowns of more than one of my distributors. Do I like money? Oh yes, I 
love money. I have no more plana for compilations, but I'd still like to 
turn a profit on this sucker (shaft) I do feel that there is now a respon= 
sibility on the part of independent cassette producers to influence and 
pull in some new blood (thie wagon train is slowing down, so sez I), but 
this is obviously not easy. How to root out the truly intemsted from 
the exploiting speculator? The 


a recent "geweca! ‘i 


Bat you know, 


3 an equation. 


Carl Howard A/a 209-25 18 Avenue Bayaide nT 11360 
Dig IND “La Dew nin Sing Asiad 
vroducers: Sound of Hig, Insane(t), Innersleeve, Third Mind, Necronomicon, 
Wut Level, Ladd-Frith, some of those French ‘n' German boys... 
Producer= Contributors can be either hard to pl: 
In wore than one instance 1 wae given a tape cued to a section in 


Sheri Ge ¢ 


CASE STUDIES: 
aid back. 
the aiddle, 
actually played the ta 
@ compilation from a rele 


@ or fairly 


Tt turns out that once I was right and once not about where I 


Ob well, There's a problem in choosing a track foi 


eifting through wavering sound 


quality and tape biee can be an EQ’ing nightmare, At leaat on my PortaOne 
you can adjust! I atill managed to pitifully botch several tracks for which 
I apologize to Myatery Hearsay, Keeler, and Band of Holy Joy (the worstt). 
But then, given tapes in which I had to select five minutes from a twelve~ 
minute piece, I think I did pretty well. I did hate that two -good- 
gubmissions came in after the a These were by 
Jonathan Briley and: Daniel Maleapr 
but no go. Too bad, really. 


tapes were completed. 


I tried to squueze both tracks in, 
I ahredded myself when I saw how I'd acrewed u, 
the page order of the booklet, That's what I get for being a perfectionict: 
big, painful mistakes, One of the 
the world.. 


Ken Clinger who produces the Winnie & Friends compilation 
series which is now in its 11th volume describes his 
position thusly: 

"As for the 'arrangement' of Winnie & Friends, what gen- 
erally happens is that I have tape(s) of pieces by people 
who have been on it before, or new people I've recently 
gotten tapes from ~ almost always thru trading, who have 
said they'd like or are willing to be on Winnle & Friends. 
I then generally choose viece(s) that seem right for the 
tape. This is how I generally do it, though the more 
‘formal' variations have been done - veople sending in a 
single plece from a tape, etc, I am very willing to do 
what contributors specify, as long as it isn't something 
that singles out a piece too much, such as giving more 
specific information about one piece or contributor than 
the others get. That's why I have the contact list - 
information about any piece/contributor can be gotten by 
writing that person. 

"As for the ethics of compilations, I personally feel that 
1) pleces shouldn't be used unless the performer has given 
permission in some form, whether a general 'use anything 
anytime' or something more specific, 

2) no profit should be made, unless somehow the contributors 
get their share ~ a difficult thing to do, I work at a 
financial loss, but not that big of one, An entire W & F 
release runs me around $30, a cheap price considering how 


daya I've got to stop trying to change 


JsSuyto uey 


g0zSt va ‘uSungsyiid 
@ qunouapeg *S 00% 


much I enjoy it, I think the ‘free copy to each contributor! The Slement That Defies 


is a pretty good deal from all sides, 


"On the other hand, if a compilation is set up with the in- 


tention of everyone being in a partnership 


W& F ds too much of 'my own project' to consider asking 


more than the pieces themselves, 


financial limitiations of equipment and tapes, but I assume 


that goes without saying. 


of. sorts, then a 


while comsleting our last comsilation cassette, Great 
In Sed, we vagan feeling dissatisfied with the ocasic 

‘compilation form-= a collection of works by Various 
"splitting of the bill! might be appropriate. But for me, contributors presented in a sazpler fasnion. During 
the sucmer we'd been struck favoracly by a cassette of 


besortption 


Selel Jack Nakanara's calied the Joke Project. On it, 
t t . ists 

ri think someone who makes a compilation whould make an effort "@'d recombined tracks pent vo Dim Dy igussetie ens 

to get the best sounding project possible, considering the {rem ull over tne world. Ye lied the participatory 


into his own sound. we 


“As for the future of compilations, hopefully more people will wita the idea of expandt 


do them, and experiment with ways of doing them, I tend to be 
in the area of 'this is what different home tavers are doing! 
functional magazine avproach rather than'a ‘piece o. 
art with drawings in a booklet! approach, mainly because I 
consider the pieces themselves to be the most immortant," 
Finally, here are some comments from John Oswald, who produces 


the fascinating Mystery Tape compilations; 


: a | cok Ma “ ES) & stening ee 
wef caoge et lay SaeN G  tlg Meakin canny nt fine Ng Tete erate 
but even! when | Wo neers them | daly fic 

matefials. things ive aieoy hears usual ly dictates the 

“d the tom ther in tu montoulubes the th 

Fsomefing will be applicable of used so \ rarely ; 


west submissions. 


futher to your thesis X royal rales ave 2 /mmute/t : 


pud femvannvallyy & text 


box 727 station P toronto ontario M5S-2Z1 canada Q hear? 


define: X/MystervTapes: Titleless ty 
ape exists entirely in ite mural manifestation. The initial 
package, this one, is devoid of che usual indications of 
Renres, artists, styles, categories, & considerations of 
whecher these cl. 
tape or are specifically focused, Actually, 
Laboratory 1s indifferent to the enforcemait of 
jories, pretering to offer che listener a nebulous 
Potential for appreciation. What you don’t know won't impair 
your hearing. 


idontityl 


lection. 
silences & intervals 
placed thusly purely for 
Pieces within the sonevhat. 

y tapes must be Listened co in their 
entirety, the aural brain is busy differently, Indeed, 
are often compiled with the usually distracted 
hacure of modern audition in mind.” Ni | 
selective, both verstcally (the pot 
events @ any given moment) & horizontally (transit ion: 
Sequences, continuities, & disjuncts in time) relative to 
the notational tradition). 


He-grouped: Please note that the 2 4: 
are not arranged in sequence (i.e, there is no side A/side B) 
& there is no particular ordering mongst the var: 


tapas, the original numerical coding 
(isa. X4, RX, ete.) has no'chronological significance. 


further 
ton will be 
usually by tha forvarding of « 


Svallable by requa 
atamped salf-adi 


have been prepared hich contain all the 
facts available on e{cles, artist identity, daces, 
addrassas etc. appreciative Listeners are encouraged to 
pursue further materials by parcicular artises. 


end 


(Has. | never Kno 


a Mystery 


sificacions are covered in a broad range by 


Rather than combine all 


we decidea to have participants "play together". [his would 
f sound- be done by trading tracks. 
material to be dubbed, but they would also receive tracks by 
other artists to dub onto. In this way more diversity could 
be acheived than if we did t 
But the problem of overall form remained. As we began scllecting 


element and the way Selel Jack asd treated the contributions 
he'd orougnt out elements witain them, now suomersec than 


degan to plan our next compilation 
ng upen his ecncert. 
the tracks ourselve 


however, 


Not only would participants send 


he mixing. 


material we became aware. increasingly of our dissatisfacziton 


with doing a ecllection 


ul 
. to the problem appeared, 
| about vagner's handling 


framework when necessary 
The two structural steps 
formal experiement. On 


iat ties are, Id/insert-fooet Improvisational origin of the basic material ana on the other, 


the composecly approach 


balance between these a 
point of the work, 
Of course all of the abo 


on which the ultimate result will rest. The ultimate result 


being hopefully, a work 


artise’s righes/\scener's righcs: ALL applicable Legal 
Eignes aFe tetained sp: the pasicular arises Involved. 
Concrary to common practice, {n keeping wich the anoninicy 
Partaining co che Myscary concept, copyright {dencificacion 
is nec indicated on che Produce package as Ls aquired in 
many councrieas. Applicable rights ara Lisced on tha auxils 
ary idencificacion materials. Some artista aay waive copy 
righ on chair material, 
In addition, particular Ltema on X tapas are somacinas 
derived from sources already co} Th cases “here 
the macarial derived from ia wall know 


Listeners hava the right to audition the tapes in any way 
which they prefer. As in che abova, direct pirating & 
copying or usage for prafic 1s LL: Noma cupbing La 
Alscouraged because copies vill be of infartor quality & 


this unauthorized copying does noc support the artiscs 
involved. 


Manufacturing: Each eas 


ta ts produced to be of itself a 
fuccassful sound object rather chan a fidelte docusane of 
any vane or recording. Howaver, most of the capen are 
accurate reproductions of an X mascar. Considering the 
broad range of cape cypas used (both chroma A ferric, each 
with its particular sdvencages) & che even broader range 

of Likely reproduction equipment, olaybeck specificities 

such aa £Q & decoding are not always indicated. It ta 

advised that che Liscener experiment with flipping slayback 
gwitches uncil the mosc satisfactory rasulc is achieved. 
Soma MysteryTapas have conatancly undergone revision. The 
result ts thac occasionally a Listener will receive a rare 


available on che pedigree of your ourchase. Official 
SyscaryTapas are very valuable & worthwhile. 


or unique version of a particular capa. Information [7 [a bonely room... born a. 


textural material provided the direction we'd veen looxing for. 
4@ deqided to combine the various contrioutions into one work 
* using them aa volo anc themes. We would provide the textu 


make 1t that defies description. 


of sepera Fleces. we felt tos form. 


quite Literally, ina dream. One 


about listening to Wagner's opera, Das Rheingold. Thinking 


of erncrzous amounts of melodic and 


well as the general form. 
involved promise to be an Interesting 
the one hend there 1s the loose, almost 


to ita context. A context watch in turn 


will be sussested by the Original material. Maintahing a 


pects will be our aim and the conceptual 
ve considerations area just the framework 


of art. And the element which could 


Carola Yon Nba DmeerOE Seiel Jack Nakahara 
= oke Proje 
SOLOMONOFF & VON HOFFMANNSTAHL 203 Tanowa Res. Wz 
Box 734 1-14-19 Tamagava Danenchout: 
Hoboken, NJ 07030 USA Setavavaku 


s Tokyo 158 Jaran 


a 
THE LEGENDARY PINK” Dots. 
“The Slory so far; * 

Augsl 1990. The baby ts born in a crumbling, haunted quad 
in East Londen... April, Edunved, Phil... Pak clots on the piano 
Wess... Facchaling ... Legendary !!.., Sessions by Candlelight ... endless .. 
obsessive... Tlanunry ATE. The Fat cassette ...° Only Dreaming s-. 29 copies 
Line sup elmnges .., mere casselles ... compilation albums... finding (rien on 


aller shores... Fallow devianks = we Love fou! Brighter Mou", (ise 
A casselbe | Uber a revorcl (Recenber 4902) 0. THE Gielh of “Curie’, 


Great vevies s+. Gh will planets Lie-up ebanges... Feat Lice 
manifestation in Cologne ... Nerwut, Erightaned . Gra Legged ! oo. Fish 
tour (sumeer A983)... Holland , lel Germany ves VPRO Deak, thet 


Soul... Line-up chaxneps +7 Faces in Che Fire Te. "The Towers... 


Arplauded in Europa, ignored in the country ik as meant for 
Arr. desperation...The lovers meek... The Lovers is vecerded..- 
Line-up changes... A band in lwo cities, but clove enough te buch 
alls baly Pes Relators, Holland, Wes Germanys. bear uilh 
curse ve ermdness.... Reims Festival © . 
Sees madness «He airs EC wie ae ee S 
mie ene law 
woke , dicillusionedl ... the beck early closed “Asstt, oy eas 


born aoa, 


Baan... born AyD 


THE HEALERS 

On the ULTRALOCALISM cassette ia included a piece by 
a Boulder music group that began to produce cassettes 
in June 1977. The HEALERS recorded 4 cassettes in 
the Menifest Destiny series, all produced in Boulder. 
Some of the recordings inciude ilve perfcrmances, most 
noticeably an after hours concert at the Pizza Hut where’ 
"CALIFORNIA UBER ALLES" premiered. Healers co-founcer 
Cccupant later used this HEALERS songz in his current sroup 

the Dead Kennedys wnicn he formes in 5an Francisco late in 
197@ when he changed hie name to Jello Bia‘ra. 

The HEALERS were a very unique musical group in several ways. 
During a time in Boulder when Disco wes still the major music 
movement the HEALERS began tc co home taping in.e@ vein that 

is Just now catching on. : con oe or 
Uron deciding on a name anc format, the LERS recorced 

on cune 25t%, iS77; Sept. 10th, 1977; Fed. 9th, 1976 and 

Sept. l2th-13th, 1976. Each of these sessions produced a 
Cassette that then became a cataloged Manifest Destiny tape. 

A micdle perioc saw the addition of new members and many 
performances locally. In 19&0 a move was mace to San Francisco 
where many memoers left the sroup. Finally the HEALERS carried 
on for a long time in San Francisco and have broken up this 


@D qs HEALERS TX aot 


: destiny 
The HEALERS' beginnings can be traced back to June of 1977 
when Zric Boucher and Jonn Greenway colleborated on the 
HEALERS' let tape, titled "The HEALERS." Greenway explained 
that originally there was to be no particular name for the 
band but as Greenway and Boucher discussed it, they decided 
on the neme HEALEHS as inspired bya mini-comic book based on 


are excoanged from sons to song emcns the performers 
A features "Sylveetre Mauuscnka," a song based on Dav 
Berkowitz's "Crais, Foom" mace famous by tne m H 
of Sam murder trial. “Mexicen Moaster Easies” it sepoisec in 
&@ varied version. Sice B contains perneps the core sexuirical 
songs on the tape, featuring "The Exercised" whica is a perocy 
of gym cless exersises anc is dedicateé to coach McMillan, 
formerly at Baseline Junior High. The exercises continue ed 
infinitum until the coacn is killec by the Junior nigh students 
Other amusing songs of side B incluce "Killer bees" ans “Miami 
Mailmen," the later being basecé on & story of a miami mailman, 
Arzando Brena, woo killec dogs in nis mailtruck by nensing 
them from leather straps end crushing tneir skulls. 


“NYVEY VIVE UE GUNN be: , 

Lretontl Line Malthe ate nt, sto 4. AGERE 
Reider® Colorodo, Fobrury 9, 1979 |, Cobborma Uber Alle 

BD NaN Ara trans. eM... Creer, Me 


M.D.-3, entitled "Peace & Safety," 18 a 40 minute cassette 
that was recorded live in the wee nours of tne morning on 
or near the 8th of February, 19768, at the Fizza Hut in Boulcer, 
before an audience of ansry jJenitors. The H=ALOAS then featurec 
Greenway, Harold A. Turner 111 end "Occupant (Boucnar), this 
vime featuring Turner on Bess, Greenway on harmonica anc kazco, 
and Occupant on piano, vocals and guitar. The performance 
itself was a collaboration detween the HZalSR5 and the local 
Boulder band "Tae Dancing Assholes." The most famous traci 

on tha cessette is ~ne originel version of "Califcrnia Uber 
Axles," the now famous Dead Kennecys' song. This first version 
Giffers entirely from the latter in tempo, structure end melody 
and oas very imasinative lyric avsmentation as well as & bass 
line that was aheed of its time. "Kill the President," 4th on 
the playlist, le a hishly meiodic nunber featuring some fine 
drumming by Connie Clit of the "Dancing Assholes.” "Mexican 
Monster Babies," fron greenway's. pen, features: Boucher on vocals 
68 the song plods on to the end of siaa Ay .. 3 


the story of the Apocelypse. In fact, the middle section of IAW now,~rom Ray nity Toys ,the Little Mrs ommitted by 


the comic book is used af a libretto for a song on "The 
HEALERS" ee narrated by Boucher. The early HEALERS insignia 
of tne slentec hypodermic 1s drawn from a character in the 
comic who is & Grus dispensing official of a mind controlling 
government that rises to power by harnessing loyalty through 
conzrollea drug addiction. Greenway incicated that the new 


HEALERS insignia wat inspired by e Mexican western movie titled Lytle 


“Zl Topo," directed by Alexancro Jodorowsky. 
Of the HEALERS tapes that ere extant, tne Manifest Destiny 


in June 1977, was recoraed at Eric Boucher's house and incor- 
porated over 20 different instruments. 

Side A is highlightec by Boucher's narmonica tecnnique and 
Greenway on the French Horr. in the HEALERS 1977 classic "Son 
of Sam." Or side B, "I love you Auschwitz" incorporates some 
traditional American songs, a6 well as some fine piano coloring 


execute by Boucher. "Ape," also on side B, performed by Greenway 


on zither and Boucnsr on percussion and vocals was the seed of 


inspiration behind the later HEALERS song, “Hey 

Bro, Have Some Bread." Although the music is of a 
“totally different nature than the new HEALERS sound, 
the themes of "be Mellow" ring just as loudly here a 
they do in "Hey, Bro...” j 
"South Maracas" is the last song on side B and incor- Sa 
porates some of Boucher's finest hurricane effects. . Un- 
fortunately, the song lasts no more than 3 minutes before! 
reaching the end of the tepe. ’ ; 
The music continues on taze 2 with "Bokesse One," Dead D 
polka," "Beck in Pitman" anc the monumental "Cultural De-' 
press1o: A One-en work by Greenway a “4 
“Heil HEALZAS" wes the controversiel "Manifest sestiny-2 
ano features Greenway, S0ucner and Shris Burnett. AS im 
there are meny instruments usec in this procuction, out: 
primarily tne 3 major instruments, plano, gLitar enc crus: 


Doll. The doll that epitomizes The beavti4} 
fulptulentedjand petted [iitle girls cf the 
“Werld. Little gtrlsi curtous, Inventive, play- 
: pageant with their Lite Mia Dolls, [Eric Soucher~ Vocals, Suita 
girls why im these Heres of STARK [plus Oryan, Rass and Kazeo 
REALITY, can @ scape inte a world of gue 


series of 4 cassettes 4s pernmaps most indicative of the dynamic balls and lollipops, ” 
+ EAL. i is 5 “ ula 
nature of the HEALERS early period. M.D.-1, producec in Boulder = Royalty Toy Ardvertivement, Avguat 14,1470 
"Stark Qeality" 1s the 4th end last tepe in the Manifest vebtiny 
series and was recorded on September l2tn and 13th, 1976, a short 
time before Occupant chenged his name to Jello Biafra ard returne 
to California to form the Dead Kennedys. The tape contains alnos 
2 hours of HEALERS songs as performed by songwriting team Greenwa 
and Occupant. This recording differs from M.i.-) in that major 
musical roles have solidified in the group. Between the 2 of the 
organ, bass and guitar were played for 21 songs on a C-120. The 
hy Use Of Organ takes on a deeper significance as Occupant returns t 
the theme of being mellow in the lyrics. Perhaps the finest cut 
} 8ide A is the disco satire “Lance Dance Dance (Till You Die)," 
which 1a featured on the Zamizdat Trade Journal Vol. 4 Music . 
Anthology, Greenway' 
of the 120 minutes, as does -Occupant's fine delivery. 
J aAgain, some of the material ecooes in later songs of both 
the Dead Kennedys and the HEALZRS. In fact, recently Jello 
Blafre recorded a 4 track tape in Klaus' bedroom of his 
guitar playing similar to ais playing on some of the HEALZAS' 
Manifest Destin; tapes. The 4 track will be used in part by 
Negativland to appear or. their ext record release. 
Agide from the tapings, waicn took place in living rooms (the 
| first and second at Eric Boucher's waen nis parents were sone, 
mthe talrd and fourth at Jonn Greanway's), tne 5138 have served 
bj to adc some continuity to the story of the HEALERS' develoozenc. 


ohn Greenway — Vocals, On 
plus Bass and Guitar 


Cunce Ounce Ounce 
CTI You Died Chlealers> 


musicship abines during the course * 


The one other gig performad in Denver was at Walaoi's, 

. when the . RS were giver. only 24 nours notice to 
perform. As the gig progressed tne waladi's sucience 
began to show signs of stress, fincing the performance 
rather loud and that they were unadie to cance to the 
These two ccllacorated music. The laoi's auctence was appeased as the HEALERS 
anc a coomedc cover of were ajected a the Youns Weasels returned things to 
normality = however, it 1s at such gigs that the HEALERS 
' always made a handful of fans. Ancé in tails fasnion the 


Tae first 515 at the Pizza Hut in Feoruary 1976 saw tne preatere 
of “California Uber Alles." A more formal performance was cone 
in 1979 some time at s private party at Caroiine of the Varves'’ 
housa. There was alsc tn 1979 a HEALEAS performance at a ben- 
efit for the Not New wave News. During tais tima chris Burnett 
was a memcer of the ERS as was 
on "flouncering," “Phantom of tne > 
“My Generation." Hi 

The year 1979 was also the era of the HEALS, 


a5 on the airwaves. 


Tacas of tnaze snows known to axiat inciuce a Live racio per- HEALEAS following increased. 4 

formance on XGNJ in May of i979 featuring Saris Burnett on vocais, HEALERS performarices in the San Francisco area featured 
“Ting" on dass, Greenway on organ, Turner on cass and Peter only original memtars Tom ard Greenway. in 1963 they 
jdooa on sitein percugsion. The playlist included "Osey Tne Law" added poets Michael Shay and Steve Perkins. Jonn says 
(Greenway), "Floungering,"” “HEALERS Lullisy" and "“Cruisin'( Denver that they had 5 or 6 performances in the SF-Serkley area. 
Surfin')" watca was the original version of "Crutsin'" as “Insactus" was an early performance of Jonn anc Tom in 


composed oy Turner, a later RS5' sons. SF. <A program sheet from tnis performance descrides a 
Two otner iive radio performances were mace during tais time, morphological history of the rise and ripening of a sreat 
but they are now lost. insect culture that goes throush the entire universe. 
The 19¢0 pertoa of tue HEALERS was heralded in by the Democratic The final dealings between Joan and Tom concerned the 
Ficnic gi5 near vard, in Boulcer Jounty, almost a year after the , recording of the plece, to have been done by Bill Davenport. 
first gig. By this time row Bob, Tom and Steve had joined the f | ma " 

it AS, adding to it 12 string guitar and syntoesizer as played (% bob) 
by Bod, suivar by Tom and Steve's percussion. Bob is a local Y } 

matropolitan music personality, having played in the Triodes, . : 

tha Disasters and the Zani-Sacr B5oosie Band, tae latter of waich | 
performac at Walabi's one tiza. More recanzly he 1s playing “It 
with the Soul Mercaants in Denver. Tom anda Steve were 500d. uw 
iriencs from thelr native stomping grounds in New Jersey. To- 
Gether there they were in a bana called Bondage.’ At the vemo- 
cratic plenic thay played the greater part of tne set, including — 
tna Tito Spera, until someone puiled the plus after Just +0 
minutes into the introduction. Greenway revealad that senator 
Gacy Hart's wife was rezortea to have said after the set, "Those 
norrible HEALEA5, I never want to hear them again\" 

S sound tnat the Lemocrats were presantec with was 
proveundl; diiferent from that of the Manifest Destiny tape 
seria3 or the radio tape. Each one of the new memoers added 

to the sons list with thair own numbers. ‘Furthermore, Bob's 
Wall of Sound, Tom's tesstaturas and Steve's sense of rythm did 
much to metamorphize the HEALZRS' sound. 

With this new personnel roster, the HEALERS went into their most 
active period. Between the Fail of 1960 and the Spring of 1961 
the HEALZ&S did 7 major gigs. One of those was a concert in 
Fort Collins with Black List and another was at a private party 


at the residence of Dancing Assholes ‘members in 
Martin Acres in Boulder. 

Typically the HEALERS gig began with between 1/2 hour 
and 45 minutes of white noise as an introduction to 
the first number "Tito'sa Dying,” a composition of John 
Greenway's. Other songs included “Jail to the Chief,” 
basad on the tradional American melody"Littie Doggies," 5 
“Hey Bro... Have Some Bread’ "Cruisin'," "Hillbillies". y 
and finaily the reprise of "Tito's Dying" from RBAH TEES a Q 780. 

Operg. The opera is a free-fo Sreax-out, much alons . Tey Y 

the lines of tncse in "The Paracie of Aracie Land" of  ULTNALOCALISI, ns 
the Rea Crayola, inslucing guest musicians. Anotrer Cueillette du 30/06/85. no 
tration for the opera ‘may be the lonsen works of apitre I7h20 et I8h. 


entre-ville,Saint-Etienne,rancé, 


GS Fra | 
te eel ‘ 
F UNISEX] 


are trad2¢d for toys and noise ww ee , ay a: fel 
makers until a new theme appears. The opera served as Une page cahier d'écolier.Encre Rouge -Alfy} 
a trial sround for new songs as they were initistec into Un bout de papier rose.Encre bleue. ee 
the HEALERS' repertiore. Jiven artistic freedom, tue Une page classeur-agenda.Encre bleue,Encre noire. ~~ ~ 
cbera can last up to an hour ending ‘na fade te ee pa ticket Pari-mutuel. 5 f} 
The HEALERS were ensased for 4 dates in Denver from "Une carte de membre de 1'Uni RE 9 
i961. Tho first was at the Pirate Gallery on 16th St. potx aoregatg eto menOror aon dee Erangais de 1'Etrangér. |) 
on Dec. 6th wher. the H=ZALZAS played with Anatomically s 


oe Un bout de papier bleu.Encre bleue 4 Wt 
Correct. The H=ALZA5 were invitea back by the Pirate “ —-% Kal 
Art dailery again on April 20tn ane fcr’their final 515 ye yous de a blanc,Encre noire, 
in Solorade cn May 30th, waicn was vicaotaped. oth Les icitaire-Jean C.17. 
dates were fine evenings of music. Un bout d'une page livre pezuoerantion . 


Trois bouts de pages brulées d'un livre de €ompte, 
ne page (déchirée) de carnet scolaire, 
Une page de constat amiable. dégata des eaux, 


, UN AFORMATION 
These things we control) 
by Carl Howard -Sherriff, A/a County 


per otickers one word undgrneath the international eynbol” 

for DO NOT The one word was "SUBLUXATION." Neither I nor anyone I 

know had ever’heard of thie word, an obvious fabricatichy yet tt te obviously 

important enough to print and plaster an opinion of it in public. I've cone 

to imagine that the “word” refers to a suburban parallel of urbaa gentrifi- 
The point te that the word was and 

. Ite effectivenesa was completely compromised 

‘The aticker ONINFORMED me. 

We may differentiate thie from 
In this second {dea, such an 

ie 


It was 


cation; but this ip unimportant. 
slick that it seid nothing to 
Decause the message waa incomprehensible. 
Here we-have the concept of UNINFORMATION. 
the already-eatablished idea of DISINFORMATION, 
overwhelaing amount of data Se introduced into the sodietel mind at every 
moment that it 1 impossible to process it all. This works both to the 
advantage and the disadvantage of information-processing bodies (govern- 
ments, media) who regulate the dissemination of data in the environ 
However, precisely which information sinks in and which slips by changes 
with the individual -thue the much-touted "psychology of the masses” ie a 
ch humane 


fallacy, ae opinion, shades differently with 
The idea of UNINFORMATION may be introduced as a modern-day extention of 
Dieinformation, and is profoundly central (so me) to the way Americans 
cosmunicate today. * rs 
We are a generation of information processors; our own evolution parallele 
that of the computers we create -in this way we a y that our machines are 
The more specialised the work which our machines 


based on biologic nodela. 

do (word PROGESSINd)>, the more sophisticated the data which are minds are 
able to and mist .process (and vice versa: there's nothing conepiratéerial . 
about thigh 


The immedia e result of this specialisation of proc ing ie the quick 
creation of new and sometimes esoteric forms of technical rhetoric. The 
word Subluxation, which meene nothing to the uninitiated, may be one man's 
Thie advantage over the uninitiated ie clearly a factor 
te (ae disiaformae 


bread and: butter. 
of control. Usinformation does not exist aerely to ali: 
tiom obviously does), but to impart insight into a epeciality FOR THOSE “AO 
WANT IT. 

This publication focue a 
popular charge @@ against “underground” artiste is that alternative style: 
of audiovisual "entertainaent” are gene: ed simply be: ie "young people are 
bored with the commercialized, pasteurized sound of run-of-the-mill rock. 
They want to hear so More concisely: all we want is to 
be placated with an alternative Top 40, But we know, or should, that thie 
has nothing to do with the truth. This publication exists to probe cultural 
data, not simply to locate a better happy pill. We are not here simply to 
profit from the sudden (and extremely suspect) marketability of apace Music” 
=the works of Eno, Wollenweider, and other latter-day etudents of John Cage- 
but rather to interpolate the resulte of our cultural and biological inves- 
tigations inte contemporary and sore appropriate mediums than the time-la; 
“painstream" CARES to offer. we are therefore literally involved with the 
evolution of the species beyond ite present, self-nade,, apparatuses of 


upon forse of alternative comeunication. 


thing new."* 


confinement. : . 
‘The history of the "avant-garde" in the twentieth century is NOT that of 


artiste who test the waters in order to protect ua from the dangers of the 
future -who aterilise it for us- and neither is it an “advance guard” in ANT 


*The Wall Street Journal, October 3 1985. 


SENBE. 
j \'soafiras thet the avant-garde worked not for the futsis, tut for theic 


qs: 


| Wndnforser te the 


+ abbreviation and ie therefore not didaussed. 


The rr 


eeiiaus af Latereat dn the Surceoii cla of tas 1930%@ bedi, 


present dey. “* hen taken the rest of ue fifty yeare to delecains saat 
Surrealist waters were safe to swim in efter all. And still the lie of an 
avant-gardé perbiste, when in fact thie country po © NO ART MOVEMENTS 
ef'any kind. Political and economic priorities have regularly squelched 
¢ tive organizations since this country's inception, But because of this 
economic structuring we now have a tool by which artistic organization can be 
not only possible but imperneable to exploitation from the outside, Thie 
tool 1e UNINFORMATION, : = 

fone rhetoric has already been eatablished within the genre‘of American 
“independent” guste -new terms have been created to direst our aouthe forever 
awey from the names “tiduatrial music" and (God help us) “Junk rock" so.th 
terme shell tinue.to exist in the minds of outsiders, thus limiting the 
jope of both their perception and their intervention (as exploiters, dt adobe 
know). We have the phrase "E-f," meaning cassette, which is clearly an 
elder. Mow cam the meaning be derived, out of ite 
standard contexte (catalogues, review columns)? 

Bat while the phri K-7 @ ite work 
barrier to understanding for other: 


@ eignifier for some and ae a 
Ate ateadfast glibness is still typical a 
of “sainstrean” fanzine mentalities in that it does nothing to ve our 
knowledge of what the cassett ¢ It may well be that more 4s understood 
about the cassette-ueing Fostex X-15 recorder in the independent community 
than anywhere else, but this knowledge may not tranelate into a simple. 

The term K-7 tells us 

nothing about the versatility of the medium; and for that matter the word 
“tape” involves only one more stroke of the typewriter than does "K-7)* 

The point here is that we ean evolve our own perceptions of the medium 
without adding significantly to the number of reference points decipherable 
by the outside. I know for inetance that A/a magazine will have little 
enjoyment value to a rock "fan" because ite subjects of discussion as well 
as its atyle bear little resemblance to the "commodity ouperuarket" approach 
of their favorite fanzine or video program. 

A/a, which shuns any copyright (in a true "freedom of Jnformation act"), 
rates producta and performances neither for entertainment value nor for any 
supposed “artistic” ability, in opposition to the nora, yet ite depictions 
er both portraite of music and the approach a. This can 
con: sidered truly "independent" im that it bears no. connection to mainstream Cu 
methoda. However it musamiateunmhthea neither restricts information (consider 
the length of some of its articleek) nor crouches behind confusing abbreviae 
tione. For all that, A/a atill offers lattle to no reference poiate to the 
outeider WHO REFUSES TO STUDY IT CLOSELY. 
desires it, yet FEW WILL DESIRE IT. 
tion can pr 


It offere understanding for who 
Therefore we sey affirm that uniafora 
mat itself im plain english and atill be effective. 

T point to certain magasines now which I believe present their information 
in a style similar to that outlined above, to their benefit. These American 
publications are UXSOUND (801-22nd Street San Francisco CA 94107); The Uther 
Sound (PO Box.1060 Allston MA 02134); OBJEKT (PO Box 96% Eureka CA 95502); 
Greative Virtue (PO Sox 45592 Seattle WA 98145-0592); ND (PO Box 4144 Austin 
TX 78765)4 No Commercial Potential (PO Box 300101 Mian. apolia HN 55404), 
Factsheet Five (41 Lawrence 3treet Medford MA 02155); Alternative zhythes 
(8951 SW 53 Street Cooper City FL 33328); and of course ZIJ. Other 
publications of eiailar orjedtation may have escaped the attention of this 
Listing, for which I apologize. 

Ma welcomes introductions to and from activiata in various foras of 
cultural endeavor, mow you scribble to CARL HOWARD -A/a 209-25 18 AVENUE 
BAYSIDE NY 12360 USA. Aloo some nice tapes you can buy (8). 
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MUSIKSZENE (PUNK,NEW WAVE,HOME TAPING IS KILLING MUSIC,KN SSETTEN) 


Begonnen hat es 4980 mit der BEWEGUNG 1.MXRZ,PUNK.Die Stadt WIEN 
Ubergibt der SZENE ein altes Fabriksgebyude der Studtischen Vere 
kehrsbetriebe als Kultur- und Konaunikationszentrum KZ GAGA. (GRs= 
serGAsse) PUNKkonzerte.Eine Menge Bands schieGen wie Giftpilze 
aus dem Boden des Wiener Gro@stedtdschungels PUBEL, SCHUND, STAHL= 
GEWITTER, BLUTSTURZ, DEA O NITTELS,SPREYS,OIAT SHIT,MKGENOA AMTARKT 
um nur einige zu nannen.Diese Pilzgerichte sind nur LIVE in der 
CACA zu geniefen.Fast gleichzeitig entsteht auf der #kademle fur 
angewandte Kunst eine WMUSIKSZENE die weniger vom PUNK als von 
Gruppen wie THE RESISDENTS,RED CRAYOLK,POP GROUP und der neue 
en DEUTSCHEN SZENE beeinfluat sind.MOLT BAUTTO, WHIRR, OUMPF, DIE 
WISSENSCHAFTLICHE SENSATION.Wihrend Erstere noch sehr dea DREI 
GITRAREGRIFFE GRUNDE EINE BAND-SYSTEM fruhnen,musizieren Zueltere 
eher nach Sem JEDER TON IST. EIN TON SKUKASTENSPIEL~PRINZIP.Schin 
langsem aber sicher beginnen sich beide Richtungen gegenseitig zu 
befruchten,schon allein durch dia rgumliche N¥he bedingte Unzucht 

da Relue im KZ GCA verkehren,arbelten, sich produzieren.1962 gibts 
ebencort das erste NEVE TUNE-FESTIVEL mit einem Heufen never nicht 
mehr einordbarer Bands,OER WEG AUS DEM DSCHUNGEL,ODER HA HA, VIELE 
BUNTE AUTOS.ODas erste -Zine Z2WIETRACHT entsteht,Herausgeber PETER 
HIESS und PETRA KANTOR,dLe darin Uber Gruppen und ihre Aktiuitsten 
berichten.OUM OUM-RECORDS teres mit einer Kassettenserie may I 

MAVE A RECORD, dle erste Miglichkelt fiir SZENE-Bands aich fur dis 
Nachuelt konservieren 2u lassen.MOLTO BRUTTO und OLE WISSENSCHAFT= 
LICHE SENSATION schaffen es sogar eine Langsplelplatte beim SCHALLER- 
UBEL eine Tachter van ARTOLA unterzubringen.Ein Oisester,die Platten 


verstauben in den Plattenregalen einiger cngagierter Plattengeschufte. ! 


1983 wird das KZ GAGA wagen Mainungeverschiedenhaiten alt der Kulture 


behirde und Anrainern polizeilich gargumt und abgerissen.Dies SZENE 
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"ANOTHER ROOM MAGAZINE, 2216 FIFTH ST., 
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BERKELEY CA. 94710 
setten zu produzieren,zu vertre{ben.OUM ODUM hat sich inzwischen zu 
einen etablierten Plattengeschuft entwickelt und kehrt der SZENE 
mehr und mehr den Ricken.PETER HIESS startet sein Projekt DIE 
JUNGEN GUTTEA, einen international ty tigen Kassetten= und Kunstver= 
trieb.£r vertreibt, tauscht Kassetten von NEKROPHILE-REKORDS,MS 
FROHLICHE WOHNZIMMER,KRIPPS, VIELE BUNTE AUTOS,RENE RADIKAL und 
Text-,Grafikmappen, Billigproduktionen.Leider kann er nur kurz dem 
enormen Arbeitsaufwand und finanziellen Anforderungen standhalten, 

71984 Ende, toteler Stillstand. 

Inzwischen gibt es wieder dreif unabhingig vonelnander arbeitende 
MUSIK (ka SSETTEN) ,AATartisten. EMPTY WIEN unter der Schirmherrschaft 
von ANGIE mooepunk,, froher Singerin von VIELE SUNTE PUTOS,irgendule 
mischt auch wieder PETER HIESS im EMPTY-Plltag mit.NEKROPHILE-RE= 
KOROS, cas sich hauptsichlich darauf spezialisiert hat unvertiffent= 
lichtes naterial von Kultfiguren ule CENESIS P, ORRIDGE,Z0S KIA, 


COIL auf Kassette zu bannen.Und ORS FROHLICHE WOHNZIMMER. Derdber 
habs ich Dir ja bereits einen kurzen Bericht geliefert. 

’ 
Daz ist heupts¥chlich ein Bericht iber die WIENER SZENE,sehr subs 
jektiv natiriich vieles wirde vergessen oder i'st/war mir nicht bes 
“kannt. Was sich sonst noch tut USTERREICHWEIT kann ich Dir alt besten 
ULLlen nicht berlchtap.Auser dad irgenduc im tlefsten Bundesland/P ros 
winz RL KHEMI alies wv PETEK altzt und ab und zu SEHR GUTE INOUSTRIE- 
RUSIK-KA SSETTENSRMPLER zusammenstellt und vertffentiicht,vertreiot. 


i Herzliche GruGe O1S FROHLICHE WOHNZIMM 


c/o FRITZ WIDHAL” 


Fuhrmannsgasse 1a/7 
A-1G80 wien, 


AUSTRIA 
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Lama hoas taper,mail artist,post industrialist, and have been orga-4 7° 


-nizing MENTAL SCREEN. 


My main interest Iays in the set up of mankind & independent’ music- 
-art (under-ground)scene. 20 : ey 
this context,I estimate networking of mail art/mail music,post-, 
Adustrial music aré very important media. ~~ - 
“I'want ‘to develop new activities, give new impulses. 
Recently, As 
‘Organic 


"MENTAL SCREEN" is Ea ee for mail art & mail mugic, © - 
This project(or system)is an imaginary place in your mind. 


and everywhere(nowhere). , 
It need not any styles and non-conceptual. 


"organic Mind.Workshop", is my producing project......very conceptual 


O.M.W. handle ORGASMUSIK. me : re eae ys 
I have intention to metamorphose listener's own self.- 
ORGASMUSIK present extacy for listener. = panos 
ORGASMUSIK is .projection..for subconsciousness.and discipline for - 
~switing from a violent or dark factor of one's self to a positive- 
zstate of mind, ~ ° 7 : i a a 

I think that we need an experience different or distant..time & space 
from our daily life-but really they're in the nearest position of 
our daily life. 
We have to see-through what wriggles in their darkness/in-the dark- 
ness of oneself. ... ge ct Pehl 

ORGASMUSIK is a hint,a key for that. 
O:M.W. present you ORGASMUSIK!: ~~ > -~ 
In the near future,I am going to establish distribution networking-~ 
project-named "SHINKEI"... .... Pn: =. eet 

This japanese means nerve. and this is yearning for human body. 

Now I'm preparing to issue fanzine titled "NO WAVE". 

If you please, reports are welcome(for example"American underground- 


-reports).!! — 
By-the-way,;-Do you know -the- addresses of. magazine. which..can revie l= 
about MENTAL SCREEN & ORGANIC MIND WORKSHOP? lan gore >) z 


If you please,Can you exchange some alternative (independent )magazine 
,in_your country for Japanese alternative Cia. A ota 


Well, I have many idea,perhaps th 
with you. ~ Pers 

Next--time..I.will_write more. 
Hope-to-hear from you soon, 


Keep in touch --Best wishes! 


Orders & Detalln to: 


MENTAL SCREEN ¢/o Sbintchi Igert 
10 Yatauzaka,Minamietrado, Taira, Jwaki-Shi, Fukushima-hen,970 JAnaN 
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atudies in contrasting elect- 
ronic rhythus. ¢ 


in Zt vol. 2 (Dec. fu) avpesrad two articles conderning the 
genesis and philosophy of Aeon, an early and influential 
distributor of "power electronics, experimental and creative 
new music," as defined by Kent Hotchkiss, Aeon's owner and - 
founder. t 

Certain developing problems hinted at in those articles have 
since come to a head and in 1985 Kent decided to discontime 
Aeon. We visited him in July to find out hie reasons for 
stopping in particular and his views on the new music scene 
dn general. He was quite frank in his veseimism concerning 
the future of industrial and avant-garde music, Although 

he said that there were many.reasons to discontinue Aeon the 
major point Kent keot returning to was the lack of cuality 
and originality in the vast wajority of the music submitted 
to Aeon for distribution. he insoiration which snawned 
pioneering grouvs such as TG and Whitehouse has run its 
course, leaving in its wake 2 large amount of derivative 
imitation and cynical and/or naive manipulation of once 
powerful. symbols. 

Instead of staking out their own unique territory, Kent finds 
that sany current groups aim for a consistent and bland 
similarity; Groups that doing quality work are not 
having their music heard due in part to consumer demand for 
this flood of conventionality. Aeon simply no longer hag 
the materials to present a quality catalog that Kent could 
wholeheartedly recommend to his customers, One example, 
according to Kent, of the shallowness of the current scene 
can be found in compilations, Once a way for groups to get thei: 
wusic heard, compilations have become a way of life for many 
groups who lack the depth of vision to back it up with extended 
works of their own. 

Other reasons for Aeon's demise economical and point to 
something perhaps insvitable in the nature of the current 
industrial music scene. In what is already an alternative 
and anarchic distribution network, Aeon in its five years of 
existence has filled a very svecific function, that of 
presenting msic of many artists, providing a convenient 
clearing house of new music for interested consumers who 
otherwise would not know of or be in contact with these 
artists, As certain customers seek out their own contacts 
with the groups, they bypass Aeon, deoriving it of much of 
its support, until its no longer economically feasible to 
provide its service, Certain groups have ageravated this 
situation by-selling covies of their: work to Aeon to distri= 
bute, and then selling’ the same’ work directly to consumers 
often for less than Aeon can afford to charge, <Xent feels 
that these groups are hurting themsleves and will ultimately | 
burn out due to the lack of financial return on their efforts: 
Finally, with distributors like Aeon having been squeezed out, 
much or most alternate distribution will cease, and difficult 
music will find itself back at the beginning of the struggle 
for acrana. 

At the heart of this economic dilemma, according to 

Kent, is the problem of groups and collectors alike 

seeking ego-gratification in a fragile and tenuous 

music scene rather then support distribution and net- 

work structures which could give this music a steady 

outlet and room to grow, One possible way out that 

Kent envisions would be a centralized collective 
distribution system - although he has little faith in 

the ability of those involved to pull together for such 

an effort. : 

Which brings us back to Kent's main point, that the 
excitement and energy of the new music which Aeon has 

sought to disseminate for 5 years has vlaved itself out. 
Although groups do exist who are nroducing quality work, 
according to Kent, they are few and far between, with most 
consumers clamoring for and most groups only too willing 

to produce mediocre work of numbing sameness. Kent no 
longer receives the emotional and intellectual satisfaction 
thet once culled him to industriel music and until something 
comes along to point to entirely new possibilities he's 

no longer listening, RC 
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A new group called the Media Distribution Coop is offering inexpensive do-it- 
yourself publicicy resources for musicians, filmmakers, and uriters. These include 
specialized sailing lists, bibliographies, and a variety of other relaced publica- 
tions. A syndicated feacuras coop vill begin opperation soon. 

Some of the specialized mailing lists cover such things as encertainment 


stations, public access programs, specialized magazines and newspapers, various festivals, _ 


computer networks, ecc. “ 
The Media Discribucion Coop offers several publications, including: Alternative 
Video Distribution, Developing the Press Packett, Cable TV Distribution, New Sources 


for Writers, Obcaining College Radio Airplay, etc. 


Some of the bibliographies include graphic arts sources,.J)filasking, networking 


Fesources, atc. 
The syndicated features coop will help undiscovered writers and cartoonists to 
Join together and promote theiriwork. 


Now it’s available, the opera-poen, "Etre Dieu", that wag 
recorded by Salvador Dalf eleven years Lack. 
Tais opera-poem, "Etre Dieu",vas presented, May T,in 
Bercelona by one of the colleborstors,vanuel Vézquez 
ntalbdn.The writer explained that eleven years tack 
Oriol Regas proposed to him for writing an opera with 
oricinal idee from painter Salvador Dali."For a young 
writer that offering was very interestin said Vézquez 
Montalban, then ie ent ‘to Paris in order to nave several 
On. Da 


aft, 


es allected to the recording and Lalf 
own personage,"The Divine Dalf" 
to the descript by the writer as "Delf androvine™. 
Although in the beginning was r 
four languases:catalan 
finally it only w 
- vhe society "Distr: 
roducing in tne 


5CO exempla: 


lars,everyone costs 12C.cCOm - 


t surrealistat 
market with an unique edition of 
3 TOO ~, 
wes from the own Delf and it wents 
the world’s creation,where Delf ig 
cppossed to the dileme "to be God or 
that won’t Se resolute, 

essions and his mith. 
Tse-Tung,arz Brothers and Joan of 
giraffes are walt:ing in fire 
Tali takes part on the record S 
now in’catalan,now in french,over the 
by Igor Wakhevitch and interpreted by 
ensemble making use of 120 instruments 
ection of 2oris Vinosradov. 
er anecdote of the recerdin 
3 trom the musicians 
because he received +: 
dnmcluded in a list o 
proup.Then,ae went,2 


fliget in Cetalon 


The original idea 


pu accent, 
music composed 
2 Paris polyphonic - 


under the 


a: ened when Dalf ren 
and tne st dio, technics,etc... 
formation that ne could be 
possible viesins of « terrorist 
Precausion,to nis home at Port 
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ven,str iS 
es.The partiture includes parts of 
yptic music.In those ti 


ene work personally 


eG Orel: 


pers "rock" and 
times cali wanted tc direct 


P.S:These days the singer/model “Anatéa Lear h blish 
a book titled "The > £ acanda uear” about the tise 
she spent living with Delf cna Sale. + 


CONTACT: 


Rick Sheridan 
2912 Daubenbdiss 466 
Soquel, Ca. 95073 


(408) 462-6265 exc. 199 
columniscs, film and video distribucion networks, alternative movie houses, college radio 


Enric so1é 

+ Apdo 1102 
45080 Tarragona * 
Spain 
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MIKE GUNDERLOY 
41 Lawrence Street 
Medford, MA 02155 


I wonder if you're aware of the 8-track cartridge 


method of preparing loops? Simply get any 8-track cartridge 
tape, Pry the halves apart, remove the tape, insert in it's 
place loops of tape (best lengths are from 6-inches to 1+ ft.) 
cat from the tape previously removed, replace the halves of 
the cartridge (they needn't be “snapped” back together, just 
emplaced together to insure smooth tape running) and you're 
1 all sets you can get four loons of identical length from one 
tape (one for each of the four tracks of the 8-track stereo). 
_ If _you need more info about this method it was 
S introdouced to me by my friend Steve Olinick.(In case I didn't 
say so in my description of it). I put a few refinements into 
the technique, and use it quite often. Steve is 26 yra. old, 
has a wife named Michelle, and is an optometrist by profession. 


Tom Furgas 
1840 Paisley Rd. 
Youngstown, OH 


all the best; 
44511 
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On the radio program, Newsounds Gallery on CFRO-FM Vancouver, 
alot of the air-time is given over to phone-art. 

Phone-art is both the use of the telephone to exhibit sound 
works, and the use of the telephone itself to create sound im 
works. 


Newsounds Gallery, produced by G.X. Jupitter-Larsen, incorporates 
the live broadcast of long-distance phone-in performances on a 
fairly regular basis. ‘ 


Some of these performances have consisted of: people giving 
weather reports for nonexistent cities; people engaging in 
deep debate in a remote. phone-booth on some high-way; and one 
person who hung-up immediately once he was on the air. 


Some galleries from other parts of Canada & the U.S. have been 
the ares for phone-improves. Krak Studio in B.C., and the C.A.T. 
Gallery in Toronto are two examples. Another gallery in Calgary 
will be the place for the next such performance. At this point 
however, G.X. is looking for a space in Seattle to do a phone-art 
event from. Anybody who has a studio or gallery or house there 
who would like to take part should get in touch with G.X. soon. 


Last April, Negativland did a live long-distance phone-in 
performance from their studio in California. This November, 
Architects Office will be phoning in to perform on Newsounds 
Gallery via the phone-lines from Colorado. 


G.X.'s program does get some funding, so nobody has to pay for 
any of this "long-distance feeling". 


For any more information on any of this; write: C.X. Jupitter- 
Larsen, P.0.Box 48184, Vancouver, Canada, V7X 1N8. 
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Madiwe phone- 
From Sydney 


Jupitter-larsen from 
Nowhere in Particular ; 
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J hope this helps you with the auestion of noise reduction. 15 I have drawn a couple of simple diagrams below that Bhs 
‘d'm sort of thinking Cwriting?) out loud herer So please bear 


withe . Keep in touch: 
There are, of course, advantages and disadvantages to placings <a 
NR anywhere in the production chain. To ask for NR on the NQ 
part of the contributor is risky, because not all Z 
contributors wili save the same type. The following, however 
are the most common? 
Doiby B 
Dolby C 
Dotby HX 
dbx. 


dbx is the best in terms of performance and aural quality, 
but few people have it. The same goes for Doiby C and HX» 
they are not built into many cassette decks. Dolby B is 
another story, though» and is quite prevaient. Not as g00d> 
but it does significantly reduce noise. However, tape decks 
vary in the way they encode tapes with noise reduction: and 
the deck you use to Play a contribution on may decodé@ the 
noise reduction differently. For that reason I would 
recommend that you do not ask for NR from the contributors: 


Station 


unless they insist, and if they do make absolutely sure they ~» Champaign: 
use a form of noise reduction that you can decode Cit will do sek Aleve dd: ak i 
you little good to have a contribution encoded with dbx if Skee EAD ae 3 


you can’t play it back). Hiht? if you do not have Dolby B 
yoursel# and need to play a Dolby B encoded taper simply put 
the bias selector switch on your tape deck to "CrO2" or 


As an aside, if you are thinking of purchasing a tape deck in 
the future and plan on doins more compilations (and dubs in 


“Metal” and the tape will sound all right. general) I wholeheartedly recommend the duai-cassette tape 
decks on the market now. They can serve adequately as your 
The same reasonins I suess, 30es for not putting NR on the sote means of making dubs (thoushr obviously, it will take a 


lons time to make 100+ tapes) or, if you have a master decks, 
are more cost-effective than buying a singie-cassette tape 
deck. They are, in some cases,» eaquivalentiy Priceéds SO you 
can get one deck that Will make two copies at once. 


dub copies. You never.know What the other guy might have to 
play the tapes on, so it’s better to not put any noise 
yeduction on. The trick at that stase of the game is to get 
as high a level recorded on the tape as possible: without 
distortion. For that reason I would recommend gettins a 
stereo compressor or fimiter Cpossible choices of equipment? 
Biamp Quad Limiter, dbx 162, Fostex 3078), if you are doing 
the dubbing yoursel# (you can Probably rent one from.a local 
music store for cheap, or ask People in bands who might have 
one or know of someone who does). Run the output from the 
master tape deck into the limiter, and limit the levels ever 
so slightly. Then take the outeut from the limiter and send 
ie to the dubbing deck(s). This wil! serve to even nut the 


A thins of importance that I didn’t mention previously is 
precautions while making dubs. Firsts it helps to set some 
sort of tone onto the master tape (I hope I’m not being 
obvious here} you may already Know ali this) that plays back 
on your meters at @ db. Then» you can set your other deck (s) 
according to that signal» and forget setting them asain. You 
can also occasionally Pull a dub from the bunch you have 
made» and see if it plays back that tone at @ db. If not, 
Gome readjustings of levels is in order. Or ¢more li ely) it 
is time to clean and demasnetize the tape heads. this is a 


levels between sonas somewhat (you are bound to get a wide 


variety of recording levels in the contributions) and chore; but ESSENTIAL. When you are making a jot of dubs in a 
sliminate transient peaks that might cause distortions tow, a lot of crud builds Up on the heads avickiy. I try to 
enabiins you to record a hisher level on the dub copies clean every fifth or Sixth tape I make (derendins on the 
without fear of distortion. jensth of the taper of courses if each dub is only five 
minutes» it’s stupid to clean So often. These figures are for 
IL would also recommend using NR on the master tape, whatever lan average dub of 2 minutes) and demasnetize about every 
Kind you have on the tape deck you are usins. Again» set as tenth. When you demasnetize, make it a point to take your 
high a level as possible on each piercer as this wil tikesr master tape out into a different room. I once wiped ail the 
noise down, and encode the recording with NR. Then when you high end off a tape because it was too close to the ; 
are making dubs decode with the same NR, and you shouid get demagnet | zers 
go00d sound: aS YOU will be using the same tape deck for 


encodins/decoding and can be assured of consistent 


eee eee wane 


For the master tape, it would be best to use a high grade 


cassette such as TDK SA-X tapes, and I would suggest makings a Hy pnogogic eye poem by Stan about 
satety copy of the master immediately after you have compiled Jane. 16mm silent. Metaphorical 
ite 


envisionment of Jane. The overseene 
PO. B2ni70. Rojtivsville, COLOPRABI BOARS 


The Cassette Mythos Box: 


Limited Firat Edition available this Spring (1986 
for $30 each (the cost of production and matling) 


Well fillends, the aod Is in sight. 
gonna get I, und It's gonna be good. 


tte enitt 
been worttwnl le, 


“ROLLING STOCK ... is the — 
best urgent reading in the 4 
‘country. Controversy, politics, 
poctry, letters to the editor, 
.cartoons.’’ 


_ Andrei Codrescu 
Baltimore Sun 


acne dn * — 


ROLLING STOCK is a tri-annual paper 
edited by Jennifer Dunbar Dorn, Peter 
Michelson, Edward Dorn and Sidney 
Goldfarb. SUBSCRIPTIONS: $6 a year ($9 
for institutions). $3 cach for back issues. 


* 


Special offer: #’s 9 (Brautigan), 10 (Fugs), 
11 (Out West) PLUS subscription '86—$12 


i} 
> ROLLING STOCR 
4 CAMPUS BOX 226 ~ 
1 UNIVERSITY OF COL@RADO. 
i BOULDER, CO, 80409 


Soon you're 
The work hes 
Jong end tedious s.but to get It Lo you, emused 
H OF budding mad selentist, At has 


Comes in a Box, with three cassettes and lots of 
text. Graphics! Reviews! Full Report: 


+ CASSETIE MYTH OS 
. P.0.BOX 2391 
OLYMPIA, WA 99502 


the udiolile 


A/a magazine. : 

_ audiofiletapes. ie 

Q: What Is an “underground?” 
A: Music With Dignity. 


‘Contact: Carl Howard-— A/a. 299-25 18 Avenue Bayside, NY 11360 USAS==== 
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2 gnosis funktion 

ARCHITECTS OFFICE rural-—-intuitwe (Zti v.2, 

HUMAN FLESH cultural references ee C-60p lusC~ 

LEPONGE SYNTHETIQUE la porta 

DISENO CORBUSIER dativo 550 ICOLLEGE ave. 
DEFICIT. DES ANNEES ANTERIEURES 


remanweertie proses schlafen COLORADO 


PSYCLONES/SCHLAFENGARTEN intimation 

MERZ batnioma? 

VISCERA unjustly accused $9 hal post 
etait 166 de sai ‘ cel ray it 

le Santa maria Ms 

Roo eras comopodenpersasculpss” i 

PACIFIC 231 suicide civilization ) 

ETANT DONNES Ieviiaessens GERECHTIGKEITS LIGA mesmerist 
CAMERA OBSCURA image parimage(4 part: e) 

STAN BRAKHAGE soundtrack todaybreak (1958) 

VICTOR NUBLA ' dos centuriones, un fegio nario y un mno asistenala 
lucha con un toro blancoen un claro de los bosquesde bretana 
ilummado por la luna(2 partes) 

QORA(EGAS L.& P, 231) openng message 

SMEGMA madness ina mudshoe 
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‘ boul dcr colora do 80302 


